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RKTAIISI. 'll TUK MOLES IN TIIK 
L'HEKSK - I'lippct-. mid ncior. m nn cn- 
kliiinu-J liircM. Agot 5-1*1. (Israel Mlimmiiii. 
l'ursi!:iy :i| H):3ll.i.m . nutm) 


LI l Nf l IS ED FAIR V TALES- III id u l)m an . 

I 'jus |X in In ii linn- .iiIim, [■[csenis Murk'S Iroili 
iis UMif.l. (Gann I Eiuh.ir, Tuesday jk | | 


THE KM I'l.KOK'S NEW CLOTHES - 
I liCiilti' Lined nn l lie lLins Clirislian 
Aiidii.M'ii filmy < Khan. Mon Jav ul II . 1 . 111 .. 
■I:. lu |>.m ) 


THE Kill HI 1 17. BANC. E COMPANY - 1 a/- 
nival .if i In- Animals: IVk-r and ihv Wolf 
t Jerusalem Slit-rover 1 lieativ. Weilnesit.iy ai 
I I'm.) 


l.i m.KKFII RIDING IIOOII- | hiMlft* for 
■ves 1-7. (iH-rartl Ill-liar. Sumlay .it IlL.Hl 
a in.) 


HIE M Mill’ I KEK- Slurii-s >\iih i lulclieii 
|>ariKi|niliiiii. (hi.id Miiviiiii, Wi'iIih-mI.iv 
at II a. hi. I ’ 


ITLTlIRi: HOOKS, I’UITIII SAND SONGS 
- Arcs 3<> |m E : n|>li\h) (Israel NIuvmilii, 
Wi-ili it- s« I ,iy at 1 p.m.) 


I'JNOCCMIO - Show (m iipcs . 1 - 10 . {Klian. 
Sunday ol 4 p.m.y 


HASI'HKKKY JUICE- Fur nil jpi. Slorv ,,| 
a Kihy clqih.iiil. (Gerard Hchiir.'ThurMl.iy at 
II. Mil. I 


SUNGS. SKITS, PLUS A ROBOT - Tvipi 
Sliiivil's new |irr.gi:unme. (Jerusalem Slier- 
uvi-rTlieitlic.Ihuisday at 11 a.m. | 


STORY-TELLING HOUR - Ages S-'l. 
(Israel Museum, Mmul.iv at 1 1 a.ui.); ages 
4-6. (Tuesday ul 4 p.m.) 


TICKLISH TALES - Nnnseir-e versions of 


fairy tales. Ages K and above. (Israel 
Museum, Thuisday id ] I n.m.j 


Tel Aviv area 


ANAT’S FA VOURITE STORIES - A m mats' 
nilieniuris in an imaginary land. (He it Leiv 
sin. (Monday at lli.llta in!, 4 p.m. I 


CONFUSED l-'AIRY TALES - See J'lcm. 
(Tel Aviv. Ueil Ik-huynl, Sunday at 1 1 a.in.; 
Feiah Tikva, Shalom, Sunday at 4:30 p ni. ; 
Ramat Gan. Ocdea. Thursday m II a m.-. 
Rehmot, Beit llH’am. Thursilny at 4:311 
p.m.J 


THE EMPEROR’S NEW CLOTHES - Sec 
J'lcm. (Old Jaffa. El Human i, Sunday at 1 1 
n.m. ,4p.m.) 


THEATRE 


All pradurlloiu are In Hebrew unless other- 
wise stated. 


Jerusalem 


FREE COUPLE— Qy Dario Fo. Bell Leissin 
production. Comedy about a young couple's 
scsual experiments. (Jerusalem Theatre 
tomorrow at 9 p.m.) 


HELLO AND GOODBYE - By South Afri- 
can writer Aihn] Fugard. How oppressed 


E pic try to hakl onto life. (Jerusalem 
atre, Rebecca Crown Auditorium. Sun- 
day at 8:3U p.m.) 


ICARUS - Produced hy the Train Tlieatre. 
Based on ibe stoiy from Greet mythology. 
(Khan, tomorrow at 9 p.m.) 


INCIJNATIONS - Beit Leissin production. 
A thriller about the struggle between a man 
and three women. (Gc in rd Bchar. tomorrow 
at 9 p.m.) 


October 17-23 


ROOMMATES IN JERUSALEM - An 
adaptation of the play Flatmates by Shmucl 


AmkJ (In English). Presented by new com- 
pany. Jerusalem Stage. About Jewish- Arab 
relations. CReam, Wednesday at 8:30 p.m.) 


ALICE IN WONDERLAND -Musk a| based 
on I In- l.cv.'i-. Car m!i Mmy. (Ii-insali-ni Slier- 
‘"tr ] heal re. WVdin-vIciy at IH.i m.} 


>. ..-TV:.;'-, 
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A vntlnwi Siticfuraml /•ahianti Meyuhns in 'After the Annual Ball . ' 


FROM FLY TO ELEPHANT - Rased on 
slnries by A . I Id lei . Ages S-12. ( Beil Leissin. 
toiiniiriiw at 1 1:30 a.m.. Tuewl.iv nt IJ;JU 
a. in., 4 p in. I 


GI.ITZU GOES - Musical theatre. (T/jvl:i, 
Sunday ni II a.m.) 


CONFUSED FAIRY TALES - See J'lim. 
(Shnvji, Wednesday at 1 1 a.m. I 


IN NEVER NEVER LAND - Songs and 
di Iinnil i/at ions (17 jivi.i. Monday, Tuesday at 
llu.m.) 1 


TIIK RACE BETWEEN THE RABBIT AND 
TIIK TORTOISE - By Han's Puppei 
Ihtairc. (Haifa Theatre, Thursday ai 11 
n.m.t 


TIIK KIBBUTZ CHAMBER ORCHESTRA 
Conducted hy Shalom Runly-Riklis. 
Cunivrt with explanations, t rzuviH . Tui-wlav 
ai 4:311 pm) 


DANCE 


KING MATT THE FIRST - Theatre hv 
Habimah. About a hoy's dreams. (Jhrbimnh. 
Kovina, Tuesday through Hmnalny ni 'J;iti 
a.m.. noun) 


Jerusalem 


TflE KING SLIPPF11! UFT TO SLEEP - 
Musical comedy. (Neve Zcdek, Thursday at 
ll:30a.in..4pm.) 


FIVE SCREAMS - By Tmu-Na Dance 
rhcairc. A progrnmmc of movement 
theatre. (Jerusalem Theatre, Rebecca 
Crown Auditorium, Thursday ni »:30 p.m.) 


TdAlv 


KING SOLOMON'S LEGENDS - Theatre 
based on stories by Bialik. Ages 4-7. (Ttiivia, 
Suiiilayai4p.m.) 


A NEW FAIRY' TALE - Musical about an 
unusual princess. Age 7 niul above. (Beit 
Leissin . lhursday at 1 1 :30 n.m. , 4 p.m.) 


RAJKO TROUPE - Hungarian company 
presents gypsy dance and music. (Mann 
Auditorium, Monday, Tuesday, Thursday hi 


presents gypsy dance ant 
Auditorium, Monday, lues 
fl:30 p.m.) 

Other 


TICKLISH TALES - See J'lem. (Beil Lcis- 
sin. Sunday at 4 p.m., Wednesday at 11:30 
a.m. | 


RAJKO TROUPE - Sec T.A (Ein Gev 
tomormw a t 9 p.m.; Ayelct I lashuhar, Sun- 
day at 9 p.m.) 


RUZANTE RETl URNS FROM TIIE WAKS- 
lly Angeto BcdIco. Khan Theatre produc- 
Uun. A comedy about war. (Khan. Monday 
through Wednesday at 8:30 p.m. ) 


WAY - Created by Pablo Ariel. An actor, 
puppets and objects lake on unusual shapes 
and colours (without words). iPargod 
Thursday ai 9:30 p.m.) 


LONG DAY’S JOURNEY INTO NIGHT - 
Broadway production of the play by Eugene 
0*NeM l . Slurring Jack Lemmon (in English). 
(Hnbimah, Rovina, today at 2 p.m., tomor- 
row through Thursday at 8:30 p m.) 


THE NEST - By Franz Kroetz. Cameri 
production. (Tzavta, Monday at 8:30p.m.) 


Tel Aviv area 


AFTER TIIE ANNUAL BALL - by Amalia 
Kahane-Karmon. A passionate love affair 


between a 40 year-old man and an 18-ycar- 
old woman. (Neve Zcdek, tonight at lOn.m 
iomornvvai9p.m.) 


ON HIS FACE - By Ycnathan Geffen. 
Sorias, monologues, imorovizalions - about 
confessions at bars, plus performance by 
Aion Olcarchik. (Tzavta, tonight at 9:3Q 
^'30p m d " i8h,: Beil Lcfssin ' Wedn csday at ' 


ONE OLD LADY -An old lady expresses her 
feelings about old age. (Beil Leissin. Upper 
Cellar. Tuesday at 9 p.m.) 


BLACK WAS TIIE NIGHT - Produced by 
the Nissan Neliv Acting Studio. A mosaic of 
moments of melodrama. (Beil Leissin, Sun- 
day through Tuesday , Thursday at 8:30 p.m. ) 


THE ROTTEN HOUR OF SIX - Tiavta 

a Com '; d ? in ™ rw ' t Beil Cc‘“io. 

Upper Cellar, tonight at 9 p.m.) 


FREE COUPLE -Sec J'lcm. (Holon, Mofct. 
tonlglit at ID p.m., T.A . Beit Hchayal, 
Wednesday at 9 p.m.) 


INCLINATIONS - Sec J'lem. (Beit Leissin 
tnnightaL9p.nl.) 


S I A Tt LERH0K ’ By Fran2 Kroetz. Habi- 
mab Theatre production. A love affair bo- 

lH 5 retarded j daughter of primitive 
Bavarian formers and the farm’s single, hired 
worker. (Hahimah, Habimanef. tomorrow 
at 9 ^.m., Sunday through Thursday at B:30 


K1DDUSII - Family drama written and 
drrccled by Shmue] Hasafri. (Tzavta, Tues- 
day through Thursday at 8:30 p.m.) 


THEATRE SONGS- Zaharira Harifai sings 

ro^i and . ,e . B , 5l0ries about ,he ihcatre. 
(Belt Leissin, Upper Cellar, lomorrow at 9 
p.m.) 


All prugriiiiiiiii-s sliirl ill X;Ji) p.m. nuti < 
iitheru hr staled. 


JvrusukTii 


TIIK DAVID TRIO - l ,11., I ill>r.||,- \i'| . 
Miprano; Slilnnii' I ulli:ii, u\,ii<k-i v. 1 i-hud.i 
Si lirver. |Miii.ir. Spi'i i.il I'i'iKVi l ' In I (iiiihiii 
nf k-ruMlcm." Wnrkv h\ Mmit-- v ili. I(.u-li 
L'Vi.i.ik, Zvi Avm .mil minis. (I.mw.i, 
(•iiikhiiiu- at 1 1:1 1 ii ni ) 


THE CAMERA, N SINGhRS - « 

Avikt I tin Winks by Vnb»ri.i, AIiiuhI.i. 
Rudngn :iinl uthi-ts; tnlksmigs (roin Sp.nn. 
Poriiig.il, C.ituloiii.i and tin |I.Vn|Ue ilislik l 
( 1 i'Mls:ik'iu | lii-uiic. Ki'lvu.i t rmvi , An- 
111(01111111. liiriim rnwt 


TIIKCUMPI.K'IE IIACH CKMUAI .0 Ct >N- 
CKR'I'I- InlioJiii ingihi- Ji-ius,ik-iii ShIihsI-.. 
uhn-al 15-HK.-nilM.-r string i-iiM-inbk-. Cmnllh - 
lor Marlin Mi-tiy (l iHidmi). vlmsi | l.iiuu-. 
lure Uiiruh.harpsiriiiHd|(ierin:in>). Ilnev 
P'jrl iniigruiniiu-. (IJorniilion AiiU-v, Muimi 
/.imi. li'iimriow. Smni.iv) 


ARS NOVA CHOIR (llrlinuirkl-Cuiiiliii'lor 
H" [Hulk'll. Works by Ik- Wert. T.ilhs, Ju, 
ipliil, llolten mid others. (Dominion ANk-y, 
Ml. Zion. Wi'iIucmLivI 


TIIK JKRUSAI.KM SYMPHONY ORCHES- 
TRA - Conductor Roger Norringlun (Lug 
lund). Soloists Yigal Tuiieh, violin; Ihrim'- 

l"re Unnih. hiirpsuhord Works 

hy 1 luydn, Itncli. (Jeni-alem Theatre. I kmy 
Crown Creiceri Hull. Wedik-sduy, I luiisdnyi 


BKKI.INER STAATS-UND-DOMCHOIl - 
Conduetoi Professor (iralv. Comer l in ilk 
church (works by Schuclz, J.C. Uadi. 
Mcnrlclssohil-Burtlioldy, Dieslk-r. IVpping) 


uud in the Uiurlyurd (niadrignls. folksimgs). 
(Old City, Redeemer Church, lhursday) 


K1.EZMER QUINTET - Jewish soul mink'. 
(Zionist Confederation I louse. Emile But la. 
Ycmin Moshc, Thursday.) 

Tel Aviv areu 

THE ISRAEL FLUTE QUARTET - Works 


by Mozurl, JucoIk. Ain/nleg mill others 
( i&ivlii. tomorrow at 1 1: 1 1 n.m. j 


DUOTUNK - Shinnm Abelnviidt. violin 
Zuluva Simon, pinnn. Works hy Bach. De- 
biissy. Villa-Lobos. | Jaffa, F.nimuniii-I 
tnurch, tomorrow) 


STEVE REICH AND HIS MUSICIANS - 
Works for percussion ensemble hy Sieve 
Reich. iTcl Aviv Museum, lecture- 
demunstralinn, lomorrow at 7: 3D p.m., con- 
cert al9p.m.) 


ARS NOVA CHOIR - See J'lem. (Tel Aviv 
Museum. Tucsdny) 


FIGARO'S CRAZY DAY - Tnwanb per- 
formances by The New Israel Opera. 
meeting with the participants or “Tft r Mnr- 
nugc of Figaro.” (Tel Aviv Museum, 
Wednesday) 

Bcershcha 


FIGARO’S CRAZY DAY - Sec T.A. (Ueir- 
slicba Them w, lomorrow tin oiigh Tuesday). 


UNCLE VANYA - By Chekhov. I lalriiiinli 
Theatre production. About courage mid 
hope. (llRhimnh, Meskln, tomorrow ut *> 
P-n»., Sunday through Thursday at 8:3(1 
p.m.) 

Haifa 

DEATH OF A BUREAUCRAT - By Anton 
Chekhov. Beerslicba Municipal Theatre pro- 
duction. A selection from his early stories. 
(Haifa Museum, Thursday at 8:3» p.m.) 


OPEN TO SUGGESTIONS - Haifa Municip- 
al Theatre production. Ruth Segal in a one- 
woman show - a collection of excerpu about 
a woman who has lost her memory, and her 
identity. (Haifa Theatre Club. Sunday 
through Tuesday at 8:30 p.m.) 


WAITING FOR GODOT- By Samuel Bcck- 

MU ’ rhca,t * production. 

( Wadi Sallb, T uesday at 8:30 p. m. ) 


ANCES - By Martin Sherman . 

Malta MnoUiifii Tv--* j - - . 


HDira MiinldpaJ Theatre production. A day 
m the life of dancer Isadora Duncan. (Haifa 


wkttiMui. irxaiiu 

theaire. tomorrow through Thursday at 8:30 
p.m. , Wednesday also at 4:30 p.m.) 

Others 

AFTER THE ANNUAL BALL - See T.A. 
lAcre, Mofct. Sunday, Tuesday at 10 p.m., 
Sunday aim at 7 p. m.) 


BLACK WAS THE NIGHT - See T.A. 
(Acre, Auditorium, Wednesday at 7 and 10 
p.m.) 


THE JERUSALEM POST MAGAZINE 


Jn'usairiii 


A|»Vl is n IRI S IN JAZZ- Wuiiuell-Laiita 
imi.iii.m. <1 ti.f.ikl. i.nl.iv .,i n 
.it 'i k] p m | ,JW pm - 


AM \R MIAMIR - Smgi i -puiin m p^. 
si* i ii *- in i s-Hig. (r.iii'Mil, loniiiiiikv jt y Ui 
pint 


jl.\l DI OI I 1 R QUAR'IF.l’- l-kuncwotoi] 
I min Aim if .in iliyllims. (|>,nund Tn. jdav 
^ r 


l U INt. LAM -liuiiardm.puicalsotidn- 

|-i// mill .in • iivli-rn flaviiur, IParerxl 

Suinlay ,it ( >: in p.m ) 


GYPSY HAND - Rock miiMi'.(|'arpid, Mon- 
day at '»• tn p m. | 


IIAGASIIANII IIAIIIVER - IViugrammcof 
Ilium, in and valtu-. (Jerusakni. Shorovei 
l liesilir. Wnlik'vlay .11 'i p.m. | 


.MUSICAL MELAVF. MAI.KA - The Di 
:»M"'r-i 't i’-liiv.i Hiiii.l. (Mount 7 inn Centre, 
|i>iiiiiiii,wal K; 3 l)|,.m.| 


SKLAil! - Hirsflii- roc): coiieert. (Israel 
< Vi it re. Hi -Sti mi-.. Sliml.iyat R: 3 D p.m.) 


TUFA’ All - Jcwr.li niuvic hy women f« 
'voiik-ii only. (Israel (Vntre.Tiievdayat8:3fl 
p.m.) 


Wi t'll A STRAIGHT FACE- Hanna Laszlo 
pri-writs skil-i and songs, f Ji-rnsnlcm Shcior- 
er Tlieatie. fiiesilay at «.)U p.m.) 


Td Aviv iirvii 


ALONE - Yitzhak (Churchill) Klepler pre- 
sents his niusie. (Beil Leissin, Upper Cellar, 


senls liis music. (Beil Leissin, Upper Cc 
tonight ut 1 1:30 p.m.) 


THE DIVINE UNION -Jazz group. From Ihc 
Other Side, plus llie Hlnck Hebrews UanJ. 
Suiil music, jazz h n cl blues. (Tznvln, Sunday 
albp.m.) 


DON'T HOLD ME It) MY WORD - New 
pnnloniiiiic progruimue with ilaaoch Rosen- 
nc. (licit Leissin, lumurrow at K:30 p.m.). 


DUOS AND QUARTETS - Folk music with 
the Uiuhiim hi id the i’arvnriiii (Old Jaffa, El 
liiim.-iiii. toniglil ut 10:30 p.m.l 


FOLKLORE THOUI'K - From Den Bosch, 
ilnllimd. Music, dimeiiig. clowning, songs 
anil mitre. (Nnlinhil Biiiyumiii Mull, Tliun- 
day at 3 p.m.: Matilid Israel S<|unre, al o JO 

p.m.) 


JAZZ - Classical style (Dan I hurl. Kmt- 
row nl 8:30 p.m.) 


SONGS 111,1. IIKHK - Songs of Nairn 
Yoiiiilhiin ami Nalnini lleyinun. (Tavtt, 
(ihikhiiiw :il >):.klp.m.) 


SPECIAL EVENING WITH YAFFA YAB- 

KflMI _ Ml. I „.<ui slnries. Plm 


KON1 - ( )Ui imd new songs, slnries, pint 
guest or this. (Beit Leissin, Upper Cellar. 
Wednesday at « p.m. ) 


UPPER JAZZ CELLAR - (Hell Lelwln. 
Upper ( Vllitr, Sunday ut 9:30p.m.) 


YEHUDA POEJKKR AND HIS BAND - 
fireck-style songs. (Old Jaffa. El Hamain. 
Thursday ai Id p.m.) 


DON’T HOLD ME '10 MY WORD - See 
T.A. (Kirynl Halm, Beit Nagler. tonight at 
10 p.m.) 


Others 

DONT HOLD ME TO MY WORD -■ See 
T.A. (Atad, Community Centre, Tuesday a 
9p.m,) 
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€811108 PULLOUT AND KEEP PULL OUT AND KEEP PULL OUT AN D KEEP 

" “ " ' ' 1 * 1 ' 


jtS IF HOLLYWOOD is lo be rescued 
Iv'fi from its present doldrums of 
mediocrity, infantilism and mindless 
WiJ. violence, if will need more people 
SVk ijjce director James Cameron. Noi 
!hat the 32-year-old director lias yd 
mn Droved himself to be a great genius 
mi or innovator, bul lie «s a clever 
M film-maker who has displayed an 
Kg uncanny talent for turning out 





UUbllUO} --- - w- 

egS movies that are eminently markcl- 
ym able and at the same time original. 


i 


llpilia 






ftDie auu o . 

He has put a breath of humanity into 
the well-oiled mechanism of film 
production, which too often oper- 
ates as if responsibility for the output 
lies exclusively with the machines 
themselves. 

Cameron’s previous achievement 
was a low-budget science fiction pic- 
ture, The Terminator, one of the 



and every battle takes its toll in 
human lives, the small group shrink- 
ing as it goes along. 

What usually happens at such a 
point is that the interest of the audi- 
ence is focused exclusively on the 
physical clash between the men and 
the fantastic creatures. Cameron, 
however, concentrates on the hu- 



nUWLVCl , - - - -y. 

man relations within the group, the 3 ^ 
main factor being the strong attach- r 


main factor being the strong auacn- 
ment of Riplev for the little orphan 
and her willingness to sacrifice ev- 


11161 IL «T ,V .' ‘ 

and her willingness fo sacrifice ev- 
erything, including her own life, to 
save the child. 


more pleasant surprises last year for 

iL. % ...„1 nn r.,nook In thi> hank- 


THE AMAZING thing is that we 
are not doomed to a technological or ? 
mythological nightmare but are in- . 
troduced to familiar ground, invited | 
to deal with human emotions that | 


its unusual approach to the hack- 
pM neyed theme ot man versus machine. 
P*ej Now he has made a sequel to a 

r*-2S5 koc It 


|YJ UV.HI - 

supply the motives for the charac- 
ters' behaviour. . 



Now he has made a sequel 10 a 
seven-year-old film and has made it 
Kt-Ss hptfer than the original. What is 


vumvii iiivmw., — 

k:M ing all the rules of the film industry. 
Hjl Aliens picks up the legend of 


the murderous giant insect whose 
P’lpu' eggs can be hatched only inside the 

t!?:?.!* human hn/lv AC nilrtmved bv the 


I .&5 human body, as portrnyed by the 
\m Ridley Scott film of 1979. Cameron 
magnifies the threat, opens up new 
k'^-j vistas, enlarges the scene of battle to 
encompass an entire planet. But 
fep what is truly remarkable is that he 
not only succeeds once more in scar- 
ing his audience out of its wits, he 
Mj also manages to draw it into the story 
emotionally, a task which did not 


BAI.D1 OLIF.R QUARTET - See Jerunlem. 
(ItL-it Leissin, Uppur Cellar, Thursday at 9 
pm ) 



When the company officer admits 
that he bus been ordered to bring 
home a sample of the gruesome 
destruction agent, which could be 
the source of an invaluable military 
weapon, wc recognize the argument 
for what it means today, not in the 
distant future, and we are horrified, 
not by the sight of the monster, but 
by the magnitude of the evil latent in 
our own kind. 


m 



v 
, . ■ \ ^ 


seem to interest the makers of the 
earlier film. 


■M I WAS NEVER one of the great 

S 5? 3 arimirArc rtf Allan Mil num mildiv- 



& II 1 YU IXl-i T Ul\ UUV Wl P . 

admirers of Alien. My own mtsgiv- 
inas were based on the feeling that 


PRACTICALLY speaking, Camer- 
on’s main achievement is gripping 
his audience for 137 minutes, with- : *® e 
out letting go for one second He has , 
honed the script to its bare necessi- 
ties with the help of two highly 
trained professionals, David Giler 
and Walter Hill, the latter himself a 
top-flighl act ion director. Q 

The visual imagination is rich, ^ 
surprising, sometimes quite prepost- ^ 
erous ana often amusing, for Catner- 
on is endowed with a sense or ™ 
humour often lacking in this kind of ^ 


ings were based on the feeling that 
was manipulating sets, lights 
t?dg and actors to hoodwink his audience 
and lead it through a clever exercise 
Ksg to terror. He supplied them with 
■$$1 su ^ cient information to terrify but 
isPi not enough to understand or be 
involved with any of the seven hu 

man characters. m — , 

To make it easier for himself and _ . u th e < r i i„ James Cameron ’j sequel, 'Aliens. 

ffj the budget. Scott limited the entire Sigourney Weaver at Officer Ripley and CarrU Him ns the mu girl, njam 

action to the interior of one inter- _ 

fjjp planetary vehicle so that one never 


apocalyptic space opera. Technical- 
ly, the results are breath-taking, 
gnd, we are told, were achieved at an 
almost ridiculously low cost, only 
$18 million. 

Sigourney Weaver, the only survi- 
vor of Scott’s movie . tackles her part j 
with the instincts of a lioness fighting 
for her cubs. With her imposing 
stature and her rich palette of ex- 
pressions she should qualify for the 
major leagues, after guiding this ship 
on such a successful trip. Beside her. 
all the other parts are mere cameos, 
some of them, however, very nicely 
done. For example, Paul Reiser, as 3 , 
the devious company man, Michael 
Biehn (who worked with Cameron J 


■rV^'S rmiiwmij tviiiwiv »vr »h»i» 

knew where one was going and why, 
with the sombre lighting adding to 
one’s confusion, 

Cameron started to peddle the 
idea of a sequel lo Alien, which he 
gj admires enormously, the moment he 
first saw it, but it was cold- 


fiyyiwaii aliens 


WIIAT WILL UK WILL BE- Musical I pg* 
niniinc, with liluiil Manor, Malli Ca»jn. Kj* 
Gal, the Pnrvarim and the Dwbin. (O' 0 
Jaffa, Ii! I laniimi, Monday at 10 p.m.) 


an w 11 , jui 11 wn» luiu- 

shouldered by every producer, 
mainly because Scott's picture was 
only an average box-office attrac- 
tion, and Hollywood rules lay it 


FOCUS o n film/Pan Fainaru . 

job, Ripley is living with her night- by o “sts'enclS'incoraon^^^ 

inare w ,eS she is _oonue.ee Mgr - t the horrendon s 14-foo. Mer^whon, 


Hi 


i 


Hi 


in The Terminator) as Ripley’s de- ( 
voted second-in-command, nnd * 
Jenette Goldstein as Private Vas- j 
quez, one tough cookie who could j 
out-Rambo Stallone any day. 

Even the androids, Camerons 
nemesis in The Terminator, are 
vindicated and humanized when it 
transpires that Murphy, the human- 
shaped robot navigator, is willing to 
stick it out to the bitter end and go 
along with Ripley's emotional and 
illogical impulses at the cost of his 
own existence. What better tribute 
could one pay a machine? 

The only complaints are mainly 
scientific. For instance, since the trip 
to the planet , as we are told, takes 57 
years, how come the little girl isn’t a 
mature woman by the time the ship 
lands there? Or at what moment are 
humans terminally infected by the 
germs of their enemies nnd when is 
all hope lost? But maybe this column 
isn’t the right place for posing such 
riddles. h 
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with The Terminator , that he knew from which answer except the shape of the ship. P . oredictable 

what he was talking about, did he ly dl W e n a ^ But the moment the expedition ptat m * more or : less 
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hacking to proceed with his idea, appear 10 uc ut. . 

wWch started where Scott left off . - ^ L 


For last minute change*, and 
programmes are for subscribers only. P 1 
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Material for publication must •* JjS. 
Jerusalem Post offices In Jerusalwi (inwro 
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publication. 
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The earlier film ends when Officer P l .®y s .[ i s y ore nared to dispatch appears. Thisisn’t just a ship fighting 
Ripley (played by Sigourney Weav- W1t ' 1 . l *; * reshiD t0 the planet to for survival; It is a world, and that 
er) believes she has beaten her another spa , P . ^Jt it wants world bears some resemblance to I lie 
enemy and freezes herself for the mvestiga w ho has encoun- ravaged images of planet Earth in 

rest of her trip home. Once she som^neonboa brand of 2029 as envisioned by Cameron in 

reaches base, she tries to tell her tered already thi p 77ie Terminator. For what the space 
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reaches base, she tries to tell her tered alr , e ^V t ‘ 11 P 77ie Terminator. For what the space 

hair-raising story to the debriefing evilneaa-on. travellers discover when they land 

officers but encounters disbelief ana . smn p nne f ea rs the on the base built by human hands on 

the conviction that her mind is dis- FOR A WHI , thc [ or bidden planet is maaive des- 

turbed. worst. As the ship and its crew r iQn appareil tw devoid of any 

being prepared ftw the tnp. « ie M presence. Then they stumble 

NOW, demoted to an insignificant H.rd scenes of a military unit buUtea 


an air shaft. 

Here Cameron proceeds with the 
plot in a more or less predictable 
manner. Obviously, he has to dep- 
rive the landing team of immediate 
transport back to the mother ship, 
for otherwise theTe wouldn’t be any 
film to speak of. 

Naturally, the monsters have to 
make a dramatic entrance and keep 
pushing their human adversaries 
into corners lo build up the tension 
for the grand finale. And, as ex- 
pected, with every new encounter 
the humans retreat a bit more, try 
putting solid walls between them- 
selves and the murderous insects. 
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Theatr© Naomi Doudai 


HAUOLESIIET HOKKRET (Crime 
Squad) by Chaim Marin, Directed by 
ll'/.ik Wclngtirlcn. 

OPEN TO SUGGESTIONS written 
mid ilirecled by Ariel i ,[»ns, 

WHEN SHE DANCED by Marlin 
Sherman, translated by Nava Scnid. 
Directed by Robert A. Ackerman. 

All productions by Haifa Municipal 
Theatre, 

IN ADDITION to two shows 
already reviewed here, Haifa regales 
us . w j 1 ^ ,lhe above three plays, in 
anticipation of the coming season. 
Habolcshet, although presented as 
Little Theatre at Bima 2, Wadi Snlib 
Theatre Centre, towers above all the 
others. Weingarten, an attractive 
aclnr {you can still see him in Hello 
and Goodbye or, where he is prob- 
ably at his best, Johnnie Comes Back 
from the Wrrra), here tries his talent 
as director for a second time. His 
success is as smashing as it was with 
Nigel Williams’ Class Enemy, a 
riveting British play about juvenile 
delinquency, that came off only last 
June. 

Habnleshet delivers (lie same mes- 
sage about violence, brutality, anar- 
chic aggression and other social sick- 
ness, out this lime focuses on the 
local. Israeli scene. This is an-depth 
explqmtion of the psychic, social and 
emotional workings of our own cri- 
minal class - ethnic tensions, con- 
‘Jlicting mural criteria included. To 
some extent it also follows the same 
structural pattern, substituting 
Physical action and emotional de- 



Police officer Roberto Poliak with Ofra Weingarten in ‘Crime Squad. ' 

Crime pays off 


vefopmenl for plot. It is stamped 
with the same director's style and 
techniques, though in n speeded -up, 
close to cinematic, version. His main 
concern is vviili exciting stagecraft, 
exotic .acting, clever, mobile inter- 
changeable sets (Moshe Shternfeld), 
tricky timing, bolstered by excellent 
lighting ( Yehiel Orgih and musical 
effects ( Yossi Mar-Haim). 

After so much TV exposure, to- 
day's audiences are basically blase 
about sequences involving routine 
police interrogations, brutal extrac- 
tion of confessions, the physical and 


LONG DAY'S JOURNEY INTO 
NIGHT by Eugene O'Neill. Directed 
by Jonathan MUIer. A Broadway 
production presented at Ha him ah. 
Tel Aviv. 

THEY’VE CONNED us again. A 
couple of impresarios and some PR 
people bring over one of America's 
greatest comedians and the greatest 


psychic abuse of the interrogation 
cell. Yet here the atmosphere and 
the acting are so engaging that the 
inevitable repetition never palls. 
Especially when original effects like 
(he patrol car riding through the 
night onstage, a cinematic gimmick 
achieved by concealed video, are 
injected to surprise. 

IF THE acting and the directing style 
are superb, the strength and signifi- 
cance of the production still stem 
from the writing. Plotless it is, in- 
terest builds up slowly; nonetheless 
it never flags. The two things that 
save it from stagnation are Marin’s 
easy, sometimes belly-splitting com- 
edy, and the profundity of his char- 
acterization. 

As to the first, comedy of manners 
and situation, barbed dialogue, pep- 
pered with the swiftest sort of Heb- 
rew repartee and wisecracks, are all 
kept on an ever moving band of 
acrobatic movement, slapstick situa- 
tions like the diverting cnase, or the 
body-against-body contests between 


man and wife, or mother and son - 
downing that carries an underlying 
dramatic poignancy. 

The second strength of this play, 
the characterization, stands out 
thanks to some incredibly sensitive- 
acting. 

Dror Keren as Shalom Shalom, 
the central character, gives a per- 
formance that ranges from the slick- 
ness of a street-wise tchach-tchnch, 
to the tragic heights of a defaulted 
hero in the portrayal of physical and 
spiritual erosion of the defiant oppo- 
nent of corrupted law and order. 
Keren comes to the stage straight 
from the IDF entertainment 
troupes, with no drama school doing 
anything for his development in be- 
tween. He is greatly gifted without 
that, and needs nothing but 
appropriate roles to reach even grea- 
ter heights. 

PITTED against him is Roberto Pol- 
iak as Stein, the prototype of the 
dehumanized, police officer, out to 
grind down his victims, whom he 


regards as hardly mure lli.ni rule - 
roDes. Poliak went through tin* 
elicited gestures n| the mch -sadist 
without, however, reaching a con- 
vincing climax of manic infantile 
regression, as the play demands, t >n 
the other hand. Kali Adir Kalaeli, as 
his subordinate, a rookie with an 
intellectual hang-up on integrity and 
truth, gave a credit ably torn’ and 
tormented perfu nuance.' 

Ofra Weingailcn, reminiscent n! 
Anna Mugnuni as the undcrwoild 
wife, built u magnificent presenta- 
tion of guttersnipe ferocity ami 
savagery alternating with a grandeur 
of true passion and despair. Rina 
Rosenbaum’s Fat . slobby mother was 
| a theatrical triumph loo. Josef 
| Bashai as the burnt-out inspector 
5 who remembers (hat there was once 
g honour among thieves, represents a 
' type still surviving in the 1 10 of any 
city force. 

The symbolic denouement, with 
the oranges scattering in all direc- 
tions in the grove, is tremendous 
theatre. But above all it is the inexor- 
able dichotomy of good and evil that 
characterizes the individunl crimin- 
al, the message of his underlying if 
erring humanity, that stands out in 
this production. A strong play with a 
strongly sympathetic ethnic as well 
as social message, it augurs well for 
the coming year in Hebrew theatre. 

EVEN THOUGH the next two 
plays both feature women, neither is 
the answer to my prayer for more 
women's theatre on our stages. Ruth 
Segal, who makes a one-woman 
evening of Open to Suggestions, is 
what Americans like to call a lovely 
lady. In addition she is, given ihc 
right role, a moving actress. As the 
amnesic street stray she is, however, 
out of luck. Who is she? What is her 
name? Where does she cnine from? 
The lady hasn't a clue. 

So what must the actress do? Us- 
ing the doubtful dilemma as n source 
situation, she takes off on a series of 
soul-searchings, to discover what? 
That an actress has no personal 
identity anyway. She tries to dig into 
the depths of her fluctuating spirit, 
only to get bogged down in the 
shallows of triteness and triviality of 


Conned again 


of American playwrights, promising 
us "Broadway at its greatest.” Afi 
they delivered was Jack Lemmon 


and Eugene O'Neill at their 
weakest. The two just didn't click. 

O'Neill is known, if not as the 
greatest of tragedians, at least as a 
depressing dramatist. Here, for 
once, one of his plays hovers be- 
tween outworn tragi-comedy and 
vintage Victorian melodrama. 
Which is to say that Long Dav's 
Journey is a case of a presentation 


exaggerated in excess of sentiment. 

Modern tragedies are all lone 
journeys into night, said the famous 
drama critic Eric Bentley in the 
Sixties. In this one, with its negative 
view of life, real hope was to be 
found through real despair. Indeed, 
in the past, great actors such as Alan 
Bates Anthony Quayle, Frederic 
March, Gwen Frangeon-Davies, 

g toned in presenting this view. In 
tiller s version , however, except for 
some brief moments of poignant 
inebriation, there was no such 
prophetic perspective. Despair 
dwindled into the dreary in-fighting 
of a banal, bickering family, deli- 
vered with deplorably bad diction at 



that. 

O’Neill's dramatization of his own 
agonized youth projects a heavy- 
handed, ham-actor father treated by 
Jack Lemmon as a lovable, static 
stereotype, plus a drug-addicted 
mother, whom greater tragediennes 
ennobled with dark drama but 
whose opium-hallucinated ravings 
were replaced here with quaint 
ch L ,r P»n& that only became audible 
when Bethel Leslie rose to rasping. 
Kevin Spacey, as the alcoholic, 
pitying, elder, brother was the only 
one who roused the slightest pity. As 
for Edmund, the consumptive son - 
. ° NeiU’s second self, whose poig- 
nancy is the whole point of the play - 


Peter Gallagher palmed us off with ;t 
beautiful but spoiled brat. 

In addition to all of this, noi one of 
tneni looked at all ill .drawn, distrait, 
or decadent. Was the lighting or the 
temptations of Tel Aviv’s sun-tan 
seashore to blame? Or was it the 
sight of an audience turning on 
simultaneous translation Hint tinned 
the actors off? Again, has this play 
“fkd, or w it the current ensemble 
that killed it? 

Whatever, if last month’s Hamlet 
was so lamentably hilarious, this 
month s O Neill was no more than 
boring. The play ran over three and a 

Hnn ° the London produc- 

tion of 1958, wrote the late Kenneth 

lynan, a quarter of the text was 

Dninfift. Tntc vpninfi i- ■ 


what i ii rus. mi iii he a hand t otar,, 

pi'isttuuliiy. 60[,b I 

1 ili'iihi il kiitli Segal can cm l 

avMiM il ..I luvmg coked up a hi 

hue. Hut she n.«w stands accused of 
having tailed, 

in measure ,,,i mediocre maienal ‘ 
■ig.imsi In i skills as an actress, andot 
hemp, dosed in the possibilities of 
her eve i -pleasing personality. 

IASI AND, (hough predicted is : 
the smash Ini of the season, undis- ■ 
pulaNy least, is When She Dmd 
1 Ins is the Divine Isadora (Duncinl 
bloat wl. much d islie veiled, not onh 
past her piimc but in decline. What 
was she like before, when six 
danced, is the a ufiior’s leading ques- 
hon. After the first 10 minutes of hii 
play, you really couldn’t care Jess. 
All that is left ofhcrcxlravaganlait 
is iiu insatiable appetite for Cham- i 
Pagne and amour, a scries of drama- 
tic gowns (what happened to the 
Grecian draperies and the famous : 
flowing scarves?) and melodramatic 1 
gestures. Perhaps whoever picked ■ 
on this comedy thought it mist 
spawn a show that would capture 
audiences, cntcrtainment-wise. For 
the first 10 minutes, when it was 
furiously funny, it did. Thereafter, 
the repetitive crossfire became a 
crashing bore, ns did the leavening ol 
conflicting languages. One look at 
the text - a babble of Hebrew, 
French, Russian, Swedish and ye, 
Italian - and anyone in his seme 
could see that even a polyglot people 
such as ours, eternally tuned in to Ik 
Tower of Babel, must have trouble 
coning with this crazy crossfire. 

Maybe someone thought a gill 
with a name for glamour would puD 
the Haifa Theatre out of its difficul- 
ties or at least have a pull at the 
box-office. All that Gila Almagor 
did for the play was to pull itdownto 
disaster level, unfortunately for her 
fellow actors, who gave witty, soph- 
isticated caricatures of the other 
roles. 

Condolences to Haifa Theatre. As 
a starter to (he season it was sepul- 
chral. Luckily the simultaneous 
mounting of the three mini-triumphs 
previously reviewed is enough to 
restore its reputation. 0 
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half. Which only goes to show that, 
bad as we may think much of our 
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International cuisine 
Moroccan specialities 
Israeli village atmosphere 

Open for lunch and dinner, 7 days a week 1 1 a m -1 1 d m ~ 
Ramat Motza Tel. 02-532100, 531 71 3. (at Belt Zaylt turnoff) 
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Static stereotype: Jack Lemmon 

ventures, to cite but the last tws. 
by no means any better. _ 
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Nitza Flantz 

Opening: 

Saturday, Nov. 1.1® 88 * 
176AhuMSt.,Ra , anana j 
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EASLEY BLACKWOOD is best 
known as the originator of the ace- 
asking convention, which bears Ins 
name. But his is also one of the great 
names in bridge. Today’s deal, a 
part-score hand reveals his talent 
even when no one asked for aces. 

Vu,:B0lh North 

♦ Q3 

¥J986 

♦ 9765 

♦ 732 


West 

♦ KJ974 

: KQ 104 
QJ93 

+ — 


South CD) 

♦ A65 
*A3 

♦ AK 


East 
♦ 1082 
*752 

♦ 1042 

♦ A K 98 



*QJ 10654 

The bidding: 


South 

West 

North 

1 + 

Dbl 

Pass 

2+ 

2* 

Paw 

3+ 

All Pass 



Blackwood was South, in a pairs 
contest. When West bid two spades, 
which would make contract, South 
dared to bid three clubs. He'd gotten 
no encouragement from partner, but 
was defending against the likely ma- 
jor part score, expecting to go down 
one by taking eight Irieks, including 
four clubs. 

West's opening lead was the heart 
king. On seeing dummy's four high- 
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Eat&Enfoy 

European - Jewish Cooking at its best > 

M|...n iii.jl.llv 6 10 to 10 pin Ooirtl Finlays .Wil Hulidny evPS £ 
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kosher 

SPECIALTIES oOv/’HgfiBli 
THE MIDDLE EAST 
OPEN DAILV \W|j 

11 AM-11 PM 

PHI. 11 AM-4 PM. \ 

IBB AORIPPASBT., JERUSALEM^ 
1021 24BWO. TAKE AWAY 


■^^'Cheese, spinach potato^*p 
V ‘also frozen reBdy-to-bake ^ 
^ Orden taken for functlons+partleq 
153 AgrippasSt. , 

■K^wTel. (02) 228726 ^1 


JERUSALEM 
JEWELRY 


T&e RiM? 


same eight tricks he had during the 
auction. 

The obvious play after winning the 
heart with the ace was to lead the 
club queen. Players who thus did the 
obvious no longer made the con- 
tract. But not Blackwood. He real- 
ized that if the outstanding clubs 
were stacked (as he later found out 
they were), he might lose three club 
tricks and the contract. To protect 
himself against this he would nave to 
lead clubs twice from the dummy. 
His successful play was colourful. 

At the second trick he led n low 
spade. West won with the king and 
switched to a diamond. South won, 
led a spade to the queen, and fol- 
lowed with a trump to the ten. Now 
the spade ace was not allowed to win 
the trick, but was trumped in dum- 
myl A club continuation guaranteed 
four tricks in that suit. 

WHEN YOU COUNT, include 

S >tential losers as well as winners. 

ften special strategies in bidding 
are required. One example is using 
two no-trump as an asking bid for a 
short suit game try. (See*. Better 
Bidding with Bergen, by Marty 


Bergen, an expert, presents in 
detail much that is new and challeng- 
ing. He writes in detail about Check- 
back Stayman in such sequences as 
one club- pass - one diamond - pass 
7 One no trump, where one no trump 
18 Stayman. 

The book, which is on uncon- 
tested auctions, is to be followed by a 
book on contested auctions. For its 
great detail it is recommended as a 
handy • reference for all levels of 
player. □ 
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PIONEER WOMEN 
Tourist Department 
Morning Tours 

Call for reservations: 

Tel Aviv: Histsdrui Headquarters 
93, Arlosoroff Street 
Tel. (031 210791. 431841 
Jerusalem. 17, Strauss Si. 

Tel. 102) 244878 
Haifa: Tel. (04) 641781 ext. 241 
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See the Inspiring work of I 

Plonoar Women In i 

Social Service Institutions 

throughout Israel // 


CrcBllve jewelry by Bob Faber 
Original designs in gold 
1 7 Jaffa Rd., opp. City HaU 
Tel. 02-231032. 
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TZOFIT ELITE CENTER (Mor Centtr), 88 104 EILAT 
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DON’T INVEST 


Israel museum jerusalem 


EXHIBITIONS 

Ketef Hlnnom - Includes The Priestly Blessing. The oldest 
Biblical Inscriptions and other objects. 


1 YOU'LL ENJOY 

1 YOUR HOLIDAY 
H AT A BARGAIN 

M PRICE 

S ;*We have 48 studios and apartments 
with 2—9 beds. 

1 * our prices Include »oom cleaning 
I an ri ct a |iy towel chances. All Audios 
- and apartments aro fully /? rn, ^“ d 
__ withi air conditioning, refrigerator, 
** * 0S , Kitchen utensils and telephones | 
. In IhB rooms. 

*3 The apartments that give you 
the pleasure of feBling at home 
with the advantage of hotel service 


m 
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Ancient Glass - Commemorating 10th anniversary of the Pa“l n 0 Q Eli V“ hu 
Dobkin opening with Memorial Evening 5/11 at 8 pm tEl.yahu Dobkm Pavilhon 

Animals In Andent Art - The Leo Mlidanbero Collection, sp ' an "i"0 5 -OO° Lg*™ 
from the countries of the Mediterranean Basin - The Archeaologlcal (RockafeilarJ 

Theldea in Form -Silver table designs by over 30 Internationally known designers 
from the Cleto Munarl Collection (Palevskv Design Pevilllon). 

Three Japanese Designers - New graphics by Andoh and Enokido plus product 
design by GK Industrial Design Associates (Pelevaky Design Pavlllion). 

Bethlehem Embroidery - Dresses and costume parts showing the development 
of this regional etylB IMargullas Hall). ...... . 

Minus One Dimension - 20th Century Sculptors' Drawings: Including works by 
Giacometti. Picasso, and Brancusi (Barbara and Isidore M. Cohan Gallery). 

Moshe Gershunl - Paintings 1980- 1986. Largest retrospective of this prominent 
Israeli artist tMerzbacher Galleries) -until 10/11. , y . 

Big and Smell - Relative size in life, eri and the children s world iRuth Youth 

Jowels of Children’s Literature - celebrating the lOih anniversary of Ihe Ben- 
Yitzhak Award - outside Youth Wing library. ia nMm 

Art in Context - Audio Visual program of development of Israel Art tSpertue 

Permanent exhibitions of Archaeology, Judalea, Ethnic Art and ■Shrine of the 
Book with the Dead Sea Scrolli. 

EVENTS 

SPECIAL EVENTS ^ ^ L 

Tuas. Nov. 4 At 7:16 pm THE DAYAN COLLECTION: Guided Tour in Hebrew 

TubsTnov. ° rr 0t n 8 pm ISRAEL ART: Gallery Talk in Hebrew with Shlamlt 

Tuee.^ov. 4 at 8:30 pm KOL BERAMA: Community singing in Hebrew with 
Shlomo Shavlt and guest vocaltet: Astar Shamir. 

YOUTH WING 

Office Hours Sun. Mon. Wed. Thura. 10 - 12, 2 - 4 Tel. B33-27B. 

Library Sun. Mon. Wed. Thurs. 2 - 5 pm: Tuea. 4 - 7 pm. 

Opening of YOUTH WING COURSES for high school, adults and teachers on 

Tuesdays at 4 pm: Storytelling and play hour in Hebrew, ages 4 - IQ wllh Bella 

Wednesdays at 4 pm: Picture and Book programs with puppBts and songs (in 

"Mm-RSkTeacher's Training Center - SE v 

"Light in Art" Tubs. 4/1 1 at 4 pm. Call 698-211 ext. 307 or Youth Wing Office 

Feinttaln Recycling Room Mon. Wed. 2 -B pm. Tubs. 4-7 pm, 

GUIDED TOURS (IN ENGLISH) 

Sun. Mon. Wad. Thurs. Frl. 11:00, Wed. 10:30, Sun. 15:00, Tubs. 16:30. 
Archaeology Gallerias: Mon. 15:00 Judalea -Heritage: Thurs. 16:00. 

Shrine of the Book: Sun. 13:30, Tuns. 16:00. 

Rockefeller Museum; Sun.& Frl. at 11:00. 

VISITING HOURS 

Sun Mon. Wed. Thurs. 10 am - 6 pm; Tuee. 4 pm - 10 pm; (Shrine of the 
Book: Tubs. 10 am - 10 pm): Frl.SBt. 10 am -2 pm; Art Garden 10 am - sunset. 
Dept, of Travelling Exhibitions: Sun. Tubs. Thurs. 1 1 am - 1 pm- 
Arohaeologioal (Rockefeller) Museum: Sun. - Thura. 10 am -5 pm. Frl. & Sat. 

The Museum keeps Mi doors open wllh tha help of its friend a: 

November 2-11 Irena end Hy man K re liman 

Ticket, for Saturday available In advance at the Museum and el the Kla'im 

Sr^AE y L J MUSHUM ^ LOCATED ON RUPPIN 8/. TEL . (02) 69821 1. 
ROCKEFELLER MUSEUM (02) 2822B1 T1CHO HOUSE : (02) 2441B6. 


apartmlnt house 

NE-; TANYA 4227(> 
Photii': Q c jT-313‘Ut 

Thf fijrjh standard residuncf: located right on the 
beach Luxurious 2'h room apartments with private 
pliom:. Hot wator, central -heating ant seryce 
included in - the’ rent. Choice of unfurnished flats 
with minimum lease for one year, or fully 
furnished and Serviced flats for minimum one 

calendar month duration. 

Pamphlet with detailed information available. 

1 Bar ucl i Ham St,, corner 26 Jahotmsky Avo. 


THE JERUSALEM POST MAGAZINE 


JERUSALEM 


DecorationH 

center 

TOBY DESIGNS 

* All kinds of work 

carried out. / MM M 

* Interior design. / mm a 

* Professional advice. f Vi 

* Curtain and uphol- / H ■ | 

stery materials. I ■■ H 

* Exclusive ceiling and 1 ■■ 

floor coverings. 1 nl 

* Decorating aecasso- I HU 

01 Jaffa Rd. I HI 

Tel. (02) 224376, 246924 


SERVICES 


ISRAELI ARMY/NAVY SURPLUS 
- UNIFOHMS * INSIGMIAS 
* COMMANDO 1 Ml LIT ARIA 
• TSHIRTS-EWEAT SHIRTS 
Custom group ouJnrs "om NISS 
42 Jaffa Rd., Zion Sq.. 02-22361 B 
13 Ban Yahuda St., 02-221644 


8 am- 11 pm ^ Vll 
continuously j|| 
Fri. till 2 pm 
Sat. night 6.30-10 pm. 
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Between Acts / Marsha Pomerantz 


SHMUEL (ADI) HERSHKO is 
aware that even rhc thought of a tuba 
brings a smile to many faces. 

“People associate it with the 
oonipa-tnuiipa of the circus.” But his 
interest is in showing how much 
more than that it can lie. 

Hershkn has been playing the tuba 
with (lie Israel Philharmonic Orches- 
tra for nine years, and for the last 
three, developing a varied and com- 
plex repertoire of duos for tuba and 
piano with pianist Meniihem 
wiesenberg. 

The results of their efforts will be 
audible to the general public in two 
concerts: November 5 at Confedera- 
tion House in Jerusalem, and 
November IS at the Tel Aviv 
Museum. They will continue with 
concerts around the country under 
the auspices of Omamit La'am (Art 
for the People) and hope to partici- 
pate in international festivals. What 
they coax from the tuba is rare -not 
only in this country. 

At a recent rehearsal at the IPO 
guest house in Kaiuat Aviv, they 
took some breaks to explain what 
they were doing and why. 

Part of the reason the tuba elicits 
smiles is simply that it's a relative 
newcomer, its potential beyond the 
lugubrious still unexplored. Its pro- 
totype appeared only about 150 
years ago, I tenth to explains, com- 
pared with other horns which existed 
in one form or another in biblical 
times. Even today, the tuba's shupc 
lms not been resolved. 

“I have three of them.” lie says, 
“and each is a different size, with a 
different number of valves." The 
animal is still evolving. 

And animal is what it seems to be. 



Long way torn ©timpa 


At least, it is often cast in that role. 
Prokofiev, Stravinsky, even Berlioz, 
have (uha solos in their works, lie 
says, but often the tuba represents 
the “monster or the bear.” 

Can he vary the heavyweight 
stereotype? 

"That's been my struggle,” he 
replies. "What can you ao, play a 
brown line all the time?” 

THE TUBA was invented primarily 
out of the need for a bass in a wind 
orchestra. A symphony orchestrn 
has the contrabass, but the tuba 
provides a more "massive” voice. 

To demonstrate the variety of 
roles the tuba can play, Hershko and 
Wiesenberg begin with some relative- 


ly simple songs - Sasha Argov's 
“Song of the Land,” then Fnurd’s 
“Au bortl de I'eait . " Then jazz: Ro- 
ger Calloway’s “The Morning 
Song." The Argov was adapted for 
tuba and piano; most of what they 
play is arranged for the instrument, 
with relatively minor changes. 

One of the most complex pieces 
on their concert programme is 
Schubert's Sonata in A minor, the 
“Arpeggione," which was written 
for a now-extinct stringed instrument 
and is usually played nowadays by a 
cello, with piano. The piece is diffi- 
cult in any case, but particularly 
troublesome on the tuba. 

"It’s long and there's nowhere to 
breathe," Hershko says. It spans 




four octaves, and requires the pro- 
cessing of a tremendous quantity n| 
air: the lower the octaves played, the 
more air reuuired. Hershko solves 
the problem ny “circular breathing," 
which seems simple hut isn’t. It in- 
volves breathing through the nose 
while playing, instead of waiting to 
gasp at the end of a phrase. 

In a duo, pan of playing togcllici 
is breathing together. The need for 
controlled breathing is less obvious 
hut equally important Tor the pai luer 
at the keyboard, Wiesenberg points 
out. “Sometimes the pianist gets so 
involved in his execution (hat lie 
forgets to breathe at all until he 
absolutely has to." and that's had. 
“Breathing is not just taking in air. 
but taking time, articulating a 
phrase,” though it is of course possi- 
ble simply to pause. 

"I've seen the problem with con- 
ductors," says Hershko. "How do 
they know how long the pause 
should be? Only by breathing. 

But can’t a breath be of different 
lengths? 

The length, says Hershko, is a 
function of the preceding phrase. 
Anyway, breathing isn’t only a ques- 
tion of timing, but of the tension or 
relaxation of the pianist, Wiesen- 
berg points out. And that, of course, 
affects the sounds he gets out of the 
piano. 

To the extent that tuba and piano 
do play together on the world's 
stages, they say, it’s usually a recital 
in which the tuba is the soloist and 
the piano offers accompaniment, In 
their repertoire, the “Arpeggione" 
comes closest to that format, but 
they stress that most of their work is 
as a duo in chamber concerts - more 



balance between the two voices 

THE CASUAL observer might ex- 
peei the tuba-bear to sit on th c 
Piano s sound and suffocate it, but 
Wiesenberg has no such worry In 
fact, when he plays with a cello fn 
instance, he l cols he has to be careful 
to restrain himself. Wiihthetuba he 
can let go - though he has other 
problems, such as having to empha- 
size the low miles more. Hershko's 
playing is “vei y expressive, like sing- 
ing . anil that makes inc more ex- 
pressive. The challenge appeals to 
me." 

One of their problems is the shor- 
tage of works to play. Hershko s»i 
that on a recent IPO trip to Canada, 
a little old man from the audienct 
approached him after the concert 
and said he had a tuba composition 
in offer. Hershko didn’t knowhow 
seriously to take him, but said he’d 
try it. 

“Usually, you find a new work 
interesting on the first try, less so on 
the second, and put it in the drawer 
after the third.” But this one proved 
rich and full of humour -anti Oskar 
Morewetz's Sonata for Tuba and 
Piano is now part of their repertoire. 

Wiesenberg, who has extensive 
experience in playing both classical 
and popular music, also composes, 
and is working on something for die 
tuba now, with a grant from the Tel 
Aviv Foundation tor Literature and 
thc Arts. Hershko, who was never 
interested in theory before, has 
caught some of Wiesenbcrg’s enthu- 
siasm, and might nlso have some- 
thing in “20 years or so.” 

It takes a while, but they’ve come 
ii long way from oompa. a 
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ON SUNDAY, a new school year / 
begins at the universities, ;iiut the * 

occasion should be of more than •• 
academic interest to our musical 
community. This is because the two 
institutions of higher musical learn- 
ing -the Samuel Rubin Academy of 
Music and Dance in the capital and 
Tel Aviv University’s Rubin Music 
Academy - have for years played a 
far more central role in the country’s 
musical life than is generally real- 
ized. , , , 

For one thing, the two schools, (, 
both named after the late American / 
industrialist and philanthropist, 
serve as virtually the only source of 
trained manpower for every level of 
professional musical activity - from 
iilpanot (the regional studios servic- 
ing rural population) , conse rvatories 
and private instruction to orchestras 
and the academies themselves. 

For another thing, all the leading 
musicians in this country either play 
in orchestra or teach at academy - or 
both. They have to, as the laughable 
fees for performing classical music in 
Israel - at least, when Israelis are 
involved - preclude an independent t 
performing career. (This is not to 
suggest that musicians teach only out I 
of financial necessity; we certainly s 
have many experienced and dedi- t 
cated pedagogues.) 5 

Finally, the direct academy con- ( 
tribution to the country's concert ) 
scene, while not much advertised, is I 
substantial. Jerusalemites must by i 
now be aware of the weekly Wednes- 1 
day night concerts on the Gi vat Ram i 
campus of the Hebrew University. A 
Tuesday night series is to be inaugu- 
rated this year, practically next door 
at the Wise Auditorium. Tuesday 
noon meetings will feature musicians 
and teachers and cover a wide range 
of subjects. 

In Tel Aviv, the Sunday night 
series features the better students. 

On Monday nights, though not reg- 
ularly, full-fledged recitals arc given , 
while Monday afternoons are allot- 
ted to Musicampus concerts for the 
university population. Thrice a year, 
the academy orchestra offers sym- 
phonic programmes. 

ON THE eve of the school year wc 
talked to Professors Mendi Rodim, 
head of the Jerusalem academy, and 
Joseph Dorfmnn, director in Tel 
Aviv. How alike they arc in their 
musical-philosophic outlooks. Other 
similarities exist as well: both come 
from Eastern Europe - Redan from 
Romania, Dorfmun from Russia; 
both had successful careers in their 
respective fields prior to immigrat- 
ing -Rodan as conductor, Dorfman 
as composer, musicologist and pian- 
ist. Rodan, besides his academic 
Ppst, is music director of the Israel 
Sinfonietta Beersheba, and associ- 
ated with the Belgian National 
Orchestra in Brussels. Dorfman is 
tne secretary of the Israel Compos- 
ers League and chairman of the 
composers’ group “Acoustic 7-11 
Both;- coincidentally, assumed 
men posts at the academies a year 
a 2t°> and both impress one as dyna- 
mic and ambitious personalities. It 
tollows then, that after some stagna- 
tion in the past, our schools of higher 
musical education are on the move. 

In his office, offering a breathtak- 
Sjlvww of Jerusalem, Professor 
jjodan speaks of the “revolution" 
me arademy has undergone of late, 
i believe a forward leap of 10 years 
was accomplished,” he says and de- 
ineates the concept of a “perform- 
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(Above) Prof. Joseph Dorfman; 
Prof. Mendi Rodan. 



and combinations of the above." . 

As concrete steps in this direction 
he points out the proliferating work- 
shops: Baroque, contemporary 
music, opera, chamber ensembles. 
Rodan’s initiative for the national 
opera workshop involving post- 

S aduate students “was accepted, 
r the first time, by all - the 
academies, the Jerusalem Music 
Centre; and the Jerusalem Theatre 
may be joining in, too." 

The academy orchestra, a training 
vehicle for conducting students and a 
performing medium for student- 
composers, will be opened to all able 
players from around the campus and 
thus, hopefully, reinforced. 

The cfancc department, too, has 
been singled out for special atten- 
tion. The faculty was strengthened, 
jmd n choreography professor is 
coming on a Fulbnght grant. 


THE NEW huilding on the campus 
of the Hebrew University that the 
academy moved into a year ago - 
five floors, plenty of practice rooms, 
elegant and comfortable teaching 
studios, big library and modern 
equipment, including brand-new 
pianos - has been a “blessing. The 
one serious drawback - lack of a real 
concert hall - will be portly compen- 
sated for by an arrangement where- 
by the acnoemy is to use the acousti- 
cally superior Wise Auditorium one 


Also important is the level of new gs 
students. “We must make sure that m 
only (hose with a clear potential of 
becoming performers or high- B 
quality teachers are accepted. If this If 
means a reduction in quantity, so be 1 I 
it." (Last year, the academy counted I 
410 students.) 

The ties with the music high school 1 
and the conservatory, which are 
affiliated with the academy, will be | 
strengthened. “I see no reason why 
our teachers cannot teach the better I 1 

young pupils and thus prepare them 1 I 

tor our requirements. There is also l 1 
a plan to form a Youth Symphony I 
Orchestra in the capital, to include 1 I 
players from the above schools. 1 
At the academy, for those worthy 
of encouragement and playing in- I j 
struments “we are interested in them I 
and musical reality demands - it is 
impossible to lead a normal music 1 I 
life with pianists and flautists only - I I 
we offer generous scholarships. For I 1 
_ example, a full-tuition scholarship is 
| awaiting a good double-bass player, I l 
I and there are many more.” 

- Rodan sees the lack of good string I j 
players as a world-wide phe- 
nomenon. “Violin is an awfully diffi- j 
cult instrument to play, much more 
so than, say, a clarinet or trombone 
or even the piano. Plus, we have a 1 

E roblem regarding teachers. The 1 1 
etter young players go abroad to 
study and stay there." 1 

In 1987, the Jerusalem academy I 
turns 40. A cornucopia of festive I 
events will be crowned by the Mstis- l 
lav Rostropovich performance with j 
the Sinfonietta, conducted by 
Rodan. The cellist is to receive an 
honorary fellowship from the 
academy and will thus follow in the I 
footsteps of Isaac Stern, Mordechai I 
Ish-Shalom and Anna Sokolow . 

LIKE the capital’s school, the Tel 
Aviv Rubin Academy is located at [ 
| the edge of a university campus. The 1 

resemblance, though, seems to end | 
right there. With some 300 students 
5 and 60 teachers, the academy has 
, long ago outgrown its sprawling one- 
1 floor home. The rooms are few , the 
acoustics bad and there is no place to 
j speak of for concerts, while "an 
\ institution of this kind should have 
v two halls - for big concerts and for 
e chamber events,” submits Profesor 
il Dorfman. 

The Tel Aviv academy - unlike its 
Jerusalem counterpart - is a bona 
|. fide department of the university, 
e forming along with the cinema, 
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i believe a forward leap of 10 years 
was accomplished ” he says and de- 
reeates the concept of a “perform- 
n g arts academy, a reservoir of 
young professionals who one day 
wiu perform, or teach to perform, in 
, field - music, dance, theatre 


dayaweek. , , . 

Even so, the mam element is the 
quality of teaching, stresses Rodan. 
n I wish my faculty to be the best 
possible," he says emphatically, 
mentioning in the same breath the 
existing “objective constraints and 
limitations." Already, however, 
many younger faces can be encoun- 
tered among the teachers, especially 
in the composition and theory de- 
partments. Several former students, 
after earning doctorates abroad, 
chose - or were persuaded - to 
return to their alma mater. The list of 
names is anything if not i^RC cta ° l ® : 
Batsheva Rubinstein. Haim Per- 
mont, Yin’am Leef. Gershon Stern. 
OtheT newcomers include the singer 
Netanya Davrat and Dr. Tziona Pel- 
[ed, the pedagogic cooordinator of 
the dance department. 

The master-classes by guest-artists 
and teachers of international repute 
that aie held at the academy or the 
Jerusalem Music Centre are famous. 
This year, the pianists Menahem 
Pressler, Gregory Haimoysky and 
liana Vered are certain to come, 
with additional names possible. 
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theatre, musicology and art history 
departments, the faculty of fine arts. 

‘‘Up to very recently, I saw the 
university affiliation as a most posi- 
tive factor,” says Dorfman. “It 
assures discipline, a good academic 
level and helps to foster a thoroughly 
educated, intelligent musician. But 
the budgetary cuts at the university 
affect us the most - no other depart- 
ment depends to such a degree on 
individual instruction, in the 
academy, there just is nothing to 
economize on,” says Dorfman. 

Except on financial matters and 
the subject of building (the director’s 
drawer contains several as yet un- 
approved plans for additional facili- 
ties), Joseph Dorfman sounds de- 
cidedly upbeat. 

Widely travelled - he was a guest 
professor at American and German 
universities — Dorfman ranks his 
academy right up there with the best 
Russian and West European 
schools. He is unabashedly enthu- 
siastic about the teaching faculty: 
“We have active performers and 
composers - among the best in the 
(Continued on page F) 
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(Continued from page E) 
country - who also perform, leach 
master-classes and adjudicate inter- 
national competitions around the 
world. Many are first-desk players 
with the Israel Philharmonic. Why, 
just look at the results - last year 
alone, two academy students won 
top international prizes: Hillel Zori 
won the Casals cello contest in Bar- 
celona, and pianist Daniel Gortler 
came second in Munich." 

The piano and string players at the 
academy can compete for hefty 
monetary prizes and performances 
with orchestra - the Arianne Katcz 
and Leon Alcalay awards. This in 
addition to the regular annual com- 
petitions involving all the instru- 
ments, voice, chamber music and 
composition. In cooperation with 
the America-Israel Cultural Founda- 
tion, the academy hosts the annual 
Ciairmont award auditions; the win- 
ners. receive $2,000 tuition scho- 
larships. 

Also with the AICF’s assistance, 
there is impressive planning for a 
programme of guest teachers. This 
yenr, invitations have already gone 
to conductors Hans-Dieter Resh 
(Germany) and Benjamin Zander 
(US.), the singer Hilde Zadek (Au- 
stria) and stage director Charles 
Hamilton (England). 

DORFMAN introduced a new con- 
cept in academy’s life - exchange 
projects. Only last week, he and four 
composition students returned from 


Dusseldorf, where they took part in 
seminars and rehearsals ami heard 
theirworks performed by local musi- 
cians. The trip returned the visit last 
December by four young Dusseldorf 
musicians led hy Gunther Becker, 
the head of the composition depart- 
ment at the academy there and a 
leading German composer. 

Last year’s exchange concerts of 
chamber ensembles in Frankfurt and 
Tel Aviv proved so successful that 
they will be continued on an annual 
basis. An offspring of the Frankfurt 
visit is a scholarship from the Gertler 
family of that city, which has led to 
the creation of a high-calibre student 
string quartet at the Tel Aviv 
academy. 

Dorfninn's other "baby" is the 
academy's quarlct-in-residciice. The 
Twentieth Century Quartet, formed 
by the players of the Israel Chamber 
Orchestra, performs, among other 
works, pieces by composition stu- 
dents and teachers. Last summer, 
the ensemble made a record of string 
quartets by Mordecai Seter, Yitzhak 
Sadai and Dorfman. 

Among accomplishments, the 
director mentions the work of the 
academy’s ultra-modern electro- 
acoustic studio, ns well as the 
contemporary-music workshop, 
which year in and year out, mounts 
highly successful presentations both 
within the academy and outside. 

He, too, is disturbed by the lack of 
proportion in the choice of instru- 
ments played by this country’s 


youth. He sees a fault in a musical 
education system that does not take 
into account lulu re needs. On one 
hand, pianists, flautists and clarinet- 
ists have a tough time finding jobs- 
on the other, orchestras arc pressed 
hard for string players and the other 
winds. 

Soon the two buildings on our 
music campuses will he bursting with 
sounds. Some 700 young musicians 
will be practising hard and imbibing 
knowledge in lecture halls and fib- 
rancs. We can only wish them luck 
In this profession, they need it. 

AND NOW a smaller subject. Hie 
demand for space in a newspaper 
being what it is, last week’s review of 
the excellent concert by the Jeru- 
salem Symphony Orchestra {the 
Red Scries) appeared in print with- 
out its concluding part. Following 
are the missing paragraphs: 

Yigal Tuneli, one of the three ISO 
concert masters, played the outer 
movements of the Bach E major 
concerto with unassailable technical 
control and dependability. The ex- 
cessive use of vibrato in the second 
movement, however, reduced the 
profound emotion to something 
approaching tearful sentimentality. 

In both the harpsichord and violin 
concertos, it was again the conductor 
who stole the show - not by upstag- 
ing his soloists, but by the imagina- 
tiveness and sheer beauty of his 
accompaniments. a 


Matters Of taste Haim Shapiro 


Microwave of the Suture 


Tuxedo, Textile and Fashion Centre, 

2 Rehov Kaufman, Tel Aviv. Tel. 
03-664303. Kosher. Open dally ex- 
cept Shabbat. (All credit cards.] 

ONE OF the mysteries of the Israeli 
culinary scene is the absence of fine 
kosher restaurants, especially in Tel 
Aviv. 

Surely by now someone must have 
realized the great market potential 
of the observant Jewish public, but it 
would seem as if the restaurateurs 
either don't know or don’t care that 
such a market exists. Many of the 
restaurants of course don’t want to 
forgo the lucrative Shabbat trade, 
while others simply repeat the silly 
old canard that you can t make good 
kosher food. 

Tuxedo is an attempt to rectify this 
situation. Located in a beautiful spot 
(albeit one at which other res- 
taurateurs have tried and failed) it 
commands a fine view of Charles 
Clore Park and the sea. It is close 
enough to see the white-caps, but far 
enough not to see the park’s debris. 

Unfortunately, l had the bad 
judgement to come in the evening 
when the sea was just a dark spot on 
the landscape. Other diners are 
evidently more clever, and I am told 
it is quite popular at noontime. As it 
happened, we were the only guests 
all evening long. 

I opened my meal with an appetiz- 
er of goose liver prepared with eider 
vinegar. I myseff am. a devotee of 
wine ymegar, but the goose liver was 
delicious, the sauce excellent and the 
cider vinegar theme was enhanced 
by serving the liver on slices of crisp 
hot apple. i; 

My companion fried the stuffed 
pear, “Egyptian style." The filling 
was made with ground lamb and the 
dish was both tasty and had just ns , 
much flair as the Uver. Already, on 
the table were hot lijtle rolls and 
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spiced margarine, as well as raw 
vegetable strips and two types of dip. 

At this point I should mention that 
we were dining with an official of the- 
Montfort winery and it should thus 
come as no surprise that we were 
drinking Montfort Cabernet Blanc, 
a light, yet full-bodied wine for those 
who cannot decide if they want white 
or red. Both the light pink colour 
and the heady bouquet, as well as the 
relatively low acidity, make it a per- 
fect wine for festive occasions, a 
wine that should appeal to regular 
wipe drinkers ana non-drinkers 
alike. 

SINCE we were a fairly large party, 
we decided to order another hors- 
d oeuvre, fried breaded mushrooms. 
The mushrooms were delicious, 
fresh, juicy and not at all greasy. But 
there was one mushroom, larger 
than the others, that was stone cold 
rnside. It was this that brought the 
first hint of an undue reliance on a 
microwave oven. 

For the main, course, I tried the 
Iamb chops, three fairly small chops. 
Mhpncticilly all of the fat trimmed 
off. Tiie chops were tender, an in- 
dicafion that they might have been 
cooked far less than they should 
nave beep, in order to leave them 
juicier. A sauce served alongside 
seemed composed of a melange of 
tnut. It was not terribly offensive, 
but it also was not something I would 
go out of my way for. Not one extra 
calorie did I consume mopping up 

this sauce with bits of bread 

. My companion had a veal chop, a 

SSfi 1 ' p »ece. ° f meat and one 
wtuch she pronounced the best she 
had ever had ever in Israel. But here 

; he sauce was even less impressive: 

: T- d 1 l tAVa ? cold, and 

, 30 seconds m the microwave helped^ 

i ,dXut,r totni,intos ^^ 


Across the table both companions 
were eating fish, a large hunk of sea 
bass, fried in a batter. Inside the 
batter, the fish was very fresh and 
juicy. Here too a sauce was served, 
this time n "liollandaise." Since the 
two principal ingredients of a real 
hollaudaise are cream and butter, it 
should come as no surprise that this 
one was nothing to write home ab- 
out. 

A fairly conventional salad, 
.steamed vegetables and potato com- 
pleted this part of the incnl. 

For dessert, the restaurant offers a 
large assortment of sweets from a 
cart. I tried the strudel, which also 
was whisked off to the magic micro- 
wave and brought in, hot, JU seconds 
later. Again there was no special 
complaint, but also the feeling that 
no Hungarian or Czech ladies had 
wasted any time stretching out this 
dough. 

My companion sampled the 
chocolate cake which was |ood, but 
not inspiring enough to finish. I am 
happy to say that the espresso was 
not only excellent, it was not pi*’ 
pared in n microwave. 

The price of a meal for two, lam 
told, comes to about N1S 75. _ For 
fancy restaurants in Tel Aviv this is 
considered quite reasonable. 

Microwave restaurants are pro 
ably the thing of the future. In 
U.S., for example, even quite fancy 
restaurants often depend qun® 
heavily on "gourmet” dishes whicn 
are sometimes prepared far away 
from the restaurant. Here too I am 
sure that many restaurants, includ- 
ing quite good ones, use microwaves 
to reheat the dishes. : 

But there is quite a difference 
between using a microwave and let- 
ting it intrude upon the conscious- 
ness of the diner. Let them do wna ■ 
ever they want in the kitchen. I jus* 
don’t want to know about it. 

FRIDAY, OCTOBER 31 ^ 



TV & radio Greer Fay Cashman 



Past and present 

LISTENERS of the Second Network today and revival of Hebrew as a living language. Ben Y ehu- 
tomorrow will lake a leisurely stroll through radio’s da used to visit the site while I° h ■ ^to ^Heb- 
inemory lane. Reseachers and editors, exploring progress and Lifshitz wou ^ a , sk ^ 
the archives at Israel Radio for material for the rew names to the stones Arabic 
50th anniversary celebrations, came across many which tiU then had been idenuf * he, f ^ £ 
recorded programmes which have either changed names. This is but one of several vignet es fro^ 

in format over the years or have been dropped. penod of over six 

From all this they devised a pot-pourri of news Jerusalem. Tune in to Words that Touch the Hea 

magazines, light entertainment, classical music, to hear more- about Lifshitz s me. 

law court reports, Bible, exercise, plus many other ^ nLM in the best Frenc h tradition of a network 

favourites. f rnmn i ex : t ; es Oscar is the story of a wealthy 

Some of the people presenting the programmes engage d in a match of wits against a 

started their careers in radio and moved to televi- n employee aiming for a huge hike in 

sion close to 20 years ago. Others such as Rivka 8 ^ company, jewels and ultimate- 

Michaeli work in both media. Some of the voices m ^’ riage t0 the boss’s daughter. Were the brash 
which used to be familiar have not been heard on ly m ^ pro blem vvjiich the industrialist 
radio for a long time. In a rare blend of Poland £ would take the situation in 

present, you will hear the voices of Eliahu Camel, had^ ^ ^ . g plagued on a |i sides by people 

Amon Gafm, Ram Evron, Haim Yavin, Danny ^ mjstrust £ a „d who wan t to get the better 

Pe’er, Yoram Ronen (senior ITV political reporter whom l ^ tion is: can he extricate himself 
who began working in radio when he was still a 1 vipers? 

child), Haggai Pinsker, Ya’acov Bcn-Hcrzl, Rivka from this nesi ot vip 


Michaeli, Shmulik Rosen, Moshe Timor, Mike 
Hule-r, Bella Baram, Yosef Rosen, Prof. Nehama 
Leibowitz, Dan Almagor, Michael Ben Hanan, 
Ofra Samuel and Azaria Rapoport. 

CLINT EASTWOOD plays a cool, deadly, fast- 
on- the-draw bounty hunter in tonight s feature 
film, For a Few Dollars More. His target is Indio, a 
deranged killer who has escaped from prison. Also 
. * i. i-iiior ic rv»l Mortimer (Lee Van 


OT nun. 1IIC Ijutaiiun >». V.... - 

from this nest of vipers? 

AMERICAN rock star Bruce Springsteen has a 
reputation for being one of the most energetic 
performers in his field. Some of his fans at home 
and abroad see him as the new symbol of masculin- 
ity. In America itself, he is forever conquering new 
horizons and reaching the top of the charts. In 
People of the Stars, one sees that much of his 
popularity can be attributed to the content of his 


Clint Eastwood as a cool deadly bounty hunter, in tonight’s film. 


Pick of the week 


mm, * — — — . ,i puyuialll y mu onnvwiv- — * — , 

deranged killer who has escaped from prison. Also j* r which re fl ect the realities and aspirations of 
on the track of the killer is Col. Mortimer (Lee Van ^ mer i can blue collar society. 

Cleef), who wants to avenge his sister s murder. 

Though barely trusting each other, the two hunters FOR THE best part of a year, there has been talk at 

join forces with the aim of infiltrating Indio's gang. ITV of Free Entry - a social affairs programme 

However things don’t go according to plan and the dea |j ng w j t h current phenomena and designed tor 
hunters suddenly find themselves in the role of the max i, num participation. Eli Nissan was originally 
hunted. The 1967 Metro Goldwyn Mayer produc- des i gnate d as modcrator/host/presenter and a cou- 
pon was directed by Sergio Leone and produced by _ le of mont h s back did a pilot run . Staff reshuffling 
* scrppnnlnv was bv Luciano nmari.-nctino Authority has out long-time 
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Back to the microphone — 

Radio Network Two - a nostalgic 
rerun of old programmes and re- 
miniscences of veteran broadcas- 
ters wlthfn the framework of Israel 
Radio's jubilee celebrations. 
Programmes will be aired con- 
tinuously on Friday and Saturday. 
10:16 p.m. - For a Few Doilara 
More— Western feature film star- 
ing Clint Eastwood, ITV. 

11:05 p.m. - Between Friday 
and Saturday - Yitzhak Llvni 
chats with actor Yossl Yadln on 
Radio Network Two. 

SATURDAY, NOVEMBER 1 

4:05 p.m. - Words that Touch 
the Heart - memorial tribute to 
author Arleh Lifshitz, Radio Net- 
work-One. 

5 p.m, - French featu re film Oscar, 
Arabic Television . 

SUN DAY, NOVEMBER 2 

0-32 p.m.- People of the Stars - 

focus on Bruce Springsteen, - 
Arable TV. 

10:36 p,m. - Free Entry - new 
monthly talk show, broadcast I Ive* 
and hosted by Gaby Gazlt, ITV. 

Monday, Novembers 

3:1 5 p.m. - family Relations ETV. 
^^jttDAY f pCTOB ER 3 ! ~ 


TUESDAY, NOVEMBER 4 

2:15 p.m. - Feature film Where 
Have All The People Gone? - 

4^6 p.m. - Feature film The 


hunted. The 1967 Metro Goldwyn Mayer promo- 
tion was directed by Sergio Leone and produced by 
Alberto Grimaldi. The screenplay was by Luciano 
Vincenzoni. 

IS IS ENTIRELY appropriate that Yitzhak Livni’s 
guest tonight on Between Friday and Saturday is 
Yossi Yadin, one of this country’s early radio 
broadcasters. Yadin has many other claims to 
fame. An actor of high repute, he was among the 
founders of the Cameri Theatre. He was also the 
son and brother of noted archeologists Eliezer 

.... ■ V.Jin ... t tollr ohfMlt- 


pic Ul iiiuuma uiu u ■ — — - — ; >-■ 

by the Broadcasting Authority has put long-time 
radio star Gaby Gazit in the moderator's seat, 
giving his faithful listeners the opportunity to see as 
well as hear him. 

The first in the monthly series will be broadcast 
live this Sunday from Jerusalem’s Khan Theatre, 
with the topic being divorce. Participants include 
psychologist Nira Kfir and MK Shulamit Aloni. 
Also on the programme will be divorcees, people 
going through the process of divorce and legal 
advisers who handle divorce cases. 


Hay. AH . na ^ Yad|n wi ,, talk about “ advis e rs w ho handle divorce cases. 

a-ir n m - Feature film The his familv connections; his bitterness against some . , . 

Blacksmith's Son, ETV “brother’s political colleagues in the Demo- -MY SON is hyperactive. It suncomfortable tobe 

1 1 -05 p.m. - USA for Africa, - . Movement f or Change; his favourite roles in around him. He creates a lot of tension. My 

musical documentary featuring d l nging perceptions in the world daughter is forever nagging me to tell her whom I 

AKnf America's top pop stars, ITV. mc ineauc m.u b s r r love more - her or her younger brother. She s 


mUblueii evv. t .t- al. c +h ea tr( 

45 of America's top pop stars, ITV. ^tnemr 

WEDNESDAY, NOVEMBER B tHOUGI 


7 p.m. - The Way to Hariji.' 
focus on breast cancer, Arabic TV. 
10:05 p.m. - Firepower- feature 
film starring Sophia Loren and 
James Coburn, ITV. 

THURSDAY, NOVEMBER 0 


THOUGH BORN in Cracow, Poland in 1901, 
author Arieh Lifshitz, who died in August this 
vear always referred to himself as a Jerusalemite. 
As a youth he could never understand why Jews 
nrayed to be “Next Year in Jerusalem, but con- 
tinued to remain in the lands of their dispersion. 
When he asked his father why the Jews did not just 
pick themselves up and move in the direction of 
Jerusalem, the reply was always that when the 
Divine Creator was ready to return the Jews to 

their spiritual homeland, he would do so. 

rniinfi, thp vnu no Lifshitz. who at the 


UilUglllCI IS IU1KV. , e . , 

love more - her or her younger brother, bne s 
making me a nervous wreck.” “My older child is 
constantly hitting the younger one. She’s getting to 
be really violent and it worries me.” “Everything I 
want to do - they tell me not now, later.” “I don’t 
have any trouble with my kids. My wife is always 
complaining about them. I don’t understand what 
she’s griping about. When I tell them to be quiet, 
they obey!” “I can’t get my son to do his home- 
work. He comes home from school and all he 
wants to do is play..." 

Sounds familiar, doesn’t it? These are sentences 
heard every day in most households in which there 

. . . • , . rr I I.: tnn nnicii- thp 


THU«aw« , i — . ' — , . , . | ft rin sn nearu cveiy uay -- 

• their spiritual homeland, he W0 ^f d< ? s ° wh . are sc hoo!-age children. The kids are- too noisy; the 

~ This did not satisfy the young Lifshitz, who at the n ^ ^ father is a tyrant; the wife 

4:05 p.m. - Unknown Countiy. ^ of 18> packed his meagre betongings and made m ^ ^ husba n d i s too lenient with the kids. . . 

Radio Network One . ^ his way to Jerusalem. He was part of the Third ^ situations may not be exactly the same, but the 

9:30 p.m. -Say Goo hV* . ma Aliva and worked as a pioneer planting o mmniainrs aw* carhon conies of each other . 


n t the his way to Jerusalem. He was part of the 1 hird situations may not be exactly the same, but the 

ITV° docudrama Aliya and worked as a pioneer planting olive and ^;“ re J bo „ copies of ^ch other. . 

u relationships be- almond trees on Mount Canaan., In Family Relations, ETV tries to find solutions 

USl fTm Star Marilyn Monroe • From there he went ” ^ as nQ d t to these problems by bringing parents and children 

2Eu.S. President John F Ken- encountered Jeruabm ifor into on-screen contact with a family psychologist 
nedy, and his brother Robert. the Jerusalem of h ; s ^ a 8 m ^^ who encourages them to discuss their differences 

signs of anything Jewish. The city was aommaieo ^ (q tQ , Qok at them and each other m a 

” by Christian and Moslem houses of worship. Lf different viewers will identify easily with the 

FRIDAY. NOVEMBER 7 s hitz was sadly disil^ionedbutwith ^P^ngo^ dff aod wi || alsobenefit from the 

by Henry James, and starring Lee l E , ie ^ er J Ben - Ye huda. who is credited with the . ^onmuea onpug , 

Remlck, ITV. 


^ 1 ; 
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Marilyn Monroe - /ioh’ did she die? See ‘Say Goodbye to the President,' 





BBC production (above), ‘The Blacksmith’s Son/ on Monday; (below) 
Sophia Loren, who stars in " Firepower , * on Wednesday. 



(Continued from page G) 

SCI ENCE FICTION is only a few steps ahead of 
reality. A retrospective look from Jules Verne 
onwards indicates with what frightening frequency 
fiction evolves into fact. In this and the preceding 
decade, science fiction writers have been obsessed 
with destruction of the- world. Sometimes the cause 
is nuclear warfare; sometimes it’s the effects of too 
much solar energy; sometimes it’s a series of 
volcanic explosions which tear the world asunder. 

The common thread in all these stories is the 

I handful of survivors whose finer human instincts 
become debased as they scavenge for food, clo- 
thing and shelter. Where Have All the People Gone? 
is a film in this genre. Starring Peter Graves, who is 
best known for his role in the television series 
• Mission Impossible, this heart-in-the-mouth thril- 
ler is about a father and his two children struggling 
for survival after a mysterious solar flare destroys 
most of the world’s population. The flare is fol- 
lowed by an earthquake. Those who didn’t suc- 
cumb to one, succumb to the other. 

Stephen Anders (Graves) and his two children 
Deborah (Kathleen Quinlan) and David (George 
O’Hanlon) evade death in a cave in the High 
Sierras where they arc vacationing. Cut off from all 
human contact, they trek back to Malibu. On the 
way they encounter a small group of frightened 
survivors, all terrified of being alone. Why have 
these particular people been spared? The reason 
becomes clear at the end of the journey. 

TALENTED YOUNG Australian actress Anne 
Louise Lambert plays the role of Princess Gilda in 
the BBC production The Blacksmith’s Son. The 
setting is medieval Bavaria, where the beautiful 
princess Gilda has fallen in love with Peter, the 
handsome young blacksmith's son. Despite their 
differences in station, there are no barriers to 
prevent the marriage until the arrival of Baron 
Felderhoff. 

The kingdom ruled by Prince Siegfried, Gilda’s 
father, is threatened by a wild man named Bastiar. 
Felderhoff offers to protect the kingdom in return 
for Gilda’s hand in marriage. The prince agrees. 

' Fearing that Peter may visit Bastiar’s camp to 
dissuade him from attacking the kingdom, Gilda 
goes to the camp to beg Bastiar to spare his life. She 
is taken prisoner. Peter finds the camp, frees his 
beloved, but is caught by Bastiar before he can 

) leave. 

IN NOVEMBER 1984, British rock stars got 
together to record Do They Know it’s Christmas? 
to raise money for the famine victims in Ethiopia. 
Two months later, in January, 1985, America’s top 
entertainers joined forces to record We Are the 
World which raised millions of dollars for the 
starving people of Africa. USA for Africa docu- 
ments the historical songfest which was conducted 
by Quincy Jones. Narrated by Jane Fonda, the 
documentary which was shot by six cameras fea- 
tures such all-time greats as Diana Ross, Stevie 
Wonder, Harry Belafonte, Dione Warwick, Kenny 
Rogers, Tina Turner, Billy Joel, Bob Dylan, Paul 
Simon and Ray Charles. 

% STATISTICS indicate that orie in every 12 women 
today is likely to fall victim to breast cancer. Early 
detection can help to prolong life and obviate the 
need for a mastectomy. In The Way to Health, 
viewers are shown how to look for the* first signs of 
breast cancer. Regular self-examination is of para- 
mount importance. The programme also discusses 
the latest treatments for breast cancer including 
techniques of surgery. 

IF MYST ERY , murder, action and adventure are 
the ingredients which attract you to a film, then 
Firepower starring Sophia Loren, James Coburn, 
Eli Wallach, Tony Franciosa and Q.J. Simpson is 
your . kind of movie. None of the characters are 

exactly what they seem to be. 

Loren portrays AdelaTosca, the verigeful widow 
of a research chemist who saw her husband blown 
up in his laboratory. His death was not an accident. 
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He hud been silenced because he had stumbled 
upon millions of dollars worth of a faulty pain- 
killing drug distributed by millionaire Karl Stee- 
lier. Stegner lakes refuge in his fortress in the 
Caribbean. The American authorities who want 
him back on U.S. soil to face fraud, bribery and 
corruption charges are not above using illegal 
means. 6 

A GLANCE at the headlines of the Israeli press on 
any given day does not reveal Israel at its best: 
nurses on strike; rapist attacks again; elderly 
couple mugged and robbed; industrialist faces tax 
evasion and embezzlement charges; woman slabs 
lover in the stomach... not exactly the stuff of the 
dreams of the pioneers of the first, second and third 
aliyas. Radio’s Ephraim Aba and liana Yarora 
believe that there’s still plenty of room in which to 
accentuate the positive. That’s the philosophy 
behind their new programme Unknown Country, 
which takes listeners to agricultural settlements 
and development towns, and introduces them to 
innovations in rural and urban life-styles and work 
conditions. Listeners will meet old and new settlers 
and will hear about their idealism and the day-to- 
day challenges which they face. The information 
side of the programme will be tempered by songs 
extolling the beauty of the country and the joy of 
tilling the soil. 

TWENTY-FOUR years after her death, look-alike 
images of Marilyn Monroe appear on advertise- 
ments for cosmetics, swimwear and any variety of 
products intended to exude sex appeal. Marilyn 
Monroe was a legend in her own lifetime and the 
brightest sex symbol of this century. 

The voluptuous blonde, born on June 1, 1926. 
and originally named Norma Jean Mortenson 
(later Norma Jean Baker), spent her childhood in 
orphanages anil foster homes. Working ns a photo- 
grapher’s model, she became America’s favourite 
pin-up when she posed nude for a calendar. This 
led to her film debut in 1948. She was married for 
nine months in 1954 to baseball star Joe DiMaggio 
and in 1956 she married Pulitzer prize-winning 
playwright Arthur Miller. Their union lasted for 
five years. 

Both her marriages made international head- 
lines, but of far greater interest to the gossip 
columnists were her liaisons with the Kennedy 
brothers - the president and attorney-general re- 
spectively of the United States. Her intimacies with 
the two brothers remained hidden for a long lune. 
When she died on August 5, 1962 at the peak of her 
career, the official cause of death was listed as 
suicide through an overdose of drugs. Only later, 
when her relationship with (lie Kennedy brothers 
came to light, were suspicions raised (hat she might 
not have died by her own hand. . 

The powerful documentary Say Goodbye to IN 
President offers two possible versions of M onr ^ 
death. One accepts the notion lhat distraught j 
the break-up of her affair with Bobby, she i 
indeed take her own life. Another suggests \ 
many people, possibly the KcnneUys theniseiv , 
might have wanted Monroe dead. . • 

BBC TV, Select TV of America, CTV Ten- 
sion Network, Network Ten Australia and u 
reth Associates believed that the subject waS .*;. 
the time and efforts of a crack team of investiga 
reporters. The cooperative venture resll ( U ^ ... 
interviews with Los Angeles politicians, ent ^ ^ 
ment personalities and friends of the late - 

star. . h tcon* 

New evidence was uncovered showing tna 

trary to previous reports, she did not die inn 
home but in a Santa Monica hospital. Her oo y 
mysteriously returned to her home where 
later discovered by police. There is also evid ^ 
support the theory that Robert Kennedy * ^ 
Monroe’s house on the night of her oe 

Significant that the diary in which M 
documented everything that the Kennedy nr ^ 
told her about their political movements ^ 
appeared and has been missing since die v . f 
her demise. Most telling is the ev ?“ en ^ e nDSS ibly 
psychiatrist, who insists that she could notp 
have killed herself. 
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Motke Blum: Jerusalem oils, 
detail (Jerusalem Artists House). 


MeirRonnen 


MOTKE BLUM (b. Romania, 1925, 
here since 1944) graduated from the 
Bezalel in the mid-Fifties, studied in 
Holland and has been working in 
Jerusalem, his chief subject, since 
1958. His current show of oils, acry- 
lics, watercolours and pastels is his 
first here in more than a decade. 
Blessed - or cursed - with a virtuoso 
touch, Blum has always seemed 

K sised on the verge of making a 
reakthrough into something more 
weighty ns an artist; for better or 
worse, he still gives tlie same im- 
pression. Much of his work is slight, 
dashed off, unrelated to the paper’s 
edge, the compositions not thought 
through. The oils are better but have 
a sameness to them, a slackness of 
handling and conception that often 
makes one think of "tourist art.” 
One’s attention is caught this time 













LOOK FOR THE SYMBOL OF 
THE ASSOCIATION OF 
FURRIERS IN ISRAEL 
YOUR SIGN OF QUALITY. 
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WRAP YOURSELF 
IN ISRAELI 
WARMTH. LUSH 
ELEGANCE 
INNOVATIVE 
DESIGN. 
MASTERLY 
EXPERTISE 
BACKED BY 
CENTURIES OF 
TRADITION. AND 
PRICED BELOW 
EXPECTATIONS. 
ISRAELI FURS. 

ASA TOURIST, 
YOUR ISRAELI 
FUR IS LOCALLY 
TAX FREE AND 
EXEMPT FROM 
CUSTOMS IN THE 
U.S. AND EEC 
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NURSING 



PRIVATE NURSE i 

AT HOSPITAL f AT HOME; , /^i 

ESCORTS- F<?jV: ? l ) 'Cr/ I T 
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JERUSALEM: 

P.O.B. 4404, Tel. (02) 636505 
GIVATAYIM: 

1133 (TEL AVIV), Tel. (03) 737947 
HAIFA: 

PO.B.6833 Tel. (04) 381111 





OO 


0»^Slngle:|e 3B.00 
Double: 10 65.00 
Low price for long stay 
WEEKEND DISCOUNT 
Breakfast & VAT included 


GILL PRIVATE INVESTIGATIONS 

I .-I .in pK/ft; Vort.il l--.nu i-MJOMv 
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CONr IlM-N UAI I f V ,ml OISCHF. 1 ir »N A^. ; Uf C 0 
H sImmM Stf : IKiM Modiiul. T.rt Aviv <‘>3r . ^ 


03-7532222 TEL AVIV SERVICES 
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the tel aviv museum 


27, King Saul Blvd. Til. (03) 257361. Information & Box Of lloai (03) 281 297 
VISITING HOURS: Sun.—' Thura. 10 am— -2 pm. 5—9 pm? Sat. 1 1 am 2 pm. 
7—10 pm. Friday cloiad. . 


OSKAR KOKOSCHKA, IS8S-1 980. A SELECTION OF PRINTS AND ALBUMS 
FROM THE ^MUSEUM COLLECTION. (Opanlna on Thursday, 0/11 at 8 pm. 

TrVnSs Q | 13‘«OMETRIC ABSTRACT ART. GUI from th- R^UsCclInctlon of 
tha McCrary Corporation and Work* from the T «I Avlv Museum Colleatlon. 
5IMCHA SHIRMAN- PHOTOGRAPHIC WORKS 1982 - 1988. 

! D ^ D cS CH F^A T H H E L SXI^ D COLLECTIONS OP EUROPEAN. 
AMERICAN AND ISRAELI ART. 

THE ^ISRAEL SINFONIETTA BEER SHEVA. Conductor: Luis Honors da la 
linl. Olr. H.moy. d.o. P.og,an.n.., H...IN,, Hyd.n. 

“Mlu” n EERENt.MifMEHO ISpRANO. With: D. BlocL. pl.no. R. T.L 
n"l» H. S»rouS5l, guitar. Programme: Roussel. Oalb.un, Bizet. Gra.raOOS ana 
others. Tuesday, 4/11 at B.30 pm. 

EXPRESS, ON, ST 

MASTERS. By Prof. Dr. Joseph Hodln of A.I.C.A., London. In cooparallon with 
the Goethe instliuta.Tal Aviv. Thursday. G/ll at 8.30 pm. 

« (France, 197-1 - 1084, In colour, 9>ft hours. In Polish. German, Yiddish, 
English, French. Hebrew, with Had, ow and English subtitles). 

Screening hours this weak: 

Part I: Sun. - Thurs., 2 • 6/11 at 7 pm. 

Part II: Sat.. 1/1 1 at 7 pm; Sun. • Thurs., 2-6/11 at 1 pm. 

F(1R CHILDREN 

‘FORMS': A children's Activity Centro. Open durlno Museum hours. 


HELENA RUB1NSTEIM PAVILION 

v isUlng Hour's^ Siin-Thursi" 1 o am ■ 1 pm; S • 7 pm; Sat 1 1 i am ■ 2 pni;F«l. closed. 
Yah^ Gartluz! ^ A^Je w, A Frenchman and an Arab. 10 WoTks, 1984 - 198C. 
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Padani. it'sa promise. 

|44 HAYARKON ST.tOPP, RAM ADA HOTEL) TEL AVIV. 
TEL. OJ-24242R. 




























Visiting Hours: Sun., Mon., Tubs., Tliurs.: 10 am - 5 pm. Wad.: 10am • 
7 pm. Friday and Saturday: closed. 

Guided tours must be pre-arranged (10 am ■ 1 pm). 


PERMANENT EXHIBIT AND CHRONOSPHERE - THE MAIN 
ASPECTS OF JEWISH LIFE IN THE DIASPORA PRESENTED 
THROUGH THE MOST ADVANCED GRAPHIC AND AUDIO- 
VISUAL TECHNIQUES. 

EVENTS 

1. Screening of tha film "Yantai". Director: Barbara Streisand. 
Starring: Barbara Streisand, Amy Irving. The film is in English with 
Hebrew subtitles. 

Monday, November 3 at 8 pm. 

Admission: NIS 4; for members of Friends Association N1S3. 

2. "The Jews in North Africa during the Holocaust" 

A study evening in Hebrew, following the publication of the book 
"The Jows In North Africa during tha Second World War", by Prof. 
Michael Abitbol and the periodical "Pe'amim" No. 28, dedicated 
to the same subject. Participants: Prof. Daniel Carpi, Prof. Michael 
Abitbol, Dr. Richard I. Cohen. Moderator: Prof. Nehemia Levtzion. 
Wednesday, November B at 8 pm. 

3. “The Yearning for Zion" 

Series of lectures in English. The first lecture: "The Story of Zion- 
ism". Lecturer: Barbara Spectre. 

Thursday, November 6 at 9:30 am. 
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For sale at Beth Hatefutsoth's new shop: 

A special illustrated calendar, featuring Jewish Folk Art, 
u desk diary featuring Jewish Occupations, modern Judaica, 
books, rocords, posters and cards 


1 


Beth Hatefutsoth is located on the campus of Tel Aviv University 
(gate 2), KlausnerSt., Remat Aviv, Tel: 03-426161. Buses: 13 24 25 
27,45.49,74,79,86,274,672,604. 
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SERVICES 


They give the best 
years of their life 


L n rtri?r^l!?fA. B l eryoa if ac »l*l»‘M. lar Bom home 
T HIE r & UARD IA NSM OF 'IITr r\E L.° n dl,,Dnl - 

S"1uwoni«S al V ° U 5ti,n<, ,,rmly ‘ JBh,nd ,h8m 


THE ASSOCIATION FOR welfare 
T h OP SOLDIERS IN ISRAEL 

and Winunrfo,m ay p,cwlding th * neoas °* °u, ooy, 
c i'L1 BID tham with 
av KINDLY DONA^°a N TO: d RB C«AT'°"- 


X ° n 'or Welfare pf Soldiers In |»>ei 
B Ha arbaj Street lei Aviv 64 730 . ISRAEL 
TeiRpnone-- 103 } 362291 
Herewith don,i|ian lor: IS 4 


.IIIIMil 


NAME . . 
ADDRESS 


EMERGENCY 

Denture Repairs 

Tel. 03-656180 
MAGDA 

Dental Laboratory 
66 Allenby St., Tel Aviv. 


0 anqlo Saxon 
NURSING SERVICE 

ll ‘ ■ j . 8 — 

V. k V 1 24 Hours a Day 

: ' - Private Nurses In tho 

hospital and at home 

Medical House 
18 Ralnea 8i„ Tol Aviv 
1031 22B747, 8321904. 210604. 


THERE’S BEEN the cheery if 
somewhat monolonous stridulation 
of a cricket that has dominated the 
evening sounds around here for the 
past two weeks. I haven’t figured out 
just where the call is coming from, in 
a house that is more than a century 
old. with double stone walls, there 
are just too many nooks and crannies j 
available for one to be certain. 

But 1 am fairly sure that this must 
be the loneliest and possibly the 
singularly most unattractive male 
cricket in Galilee for he keeps on 
with his calls of enticement, but so 
fnr doesn’t seem to have found a 
mate. If 1 could find him I think I’d 
I catch him a bride and shove her into 
his comer just to make him happy. 

In Japan, about 30 years ago, the 
children used to weave tiny bamboo 
cages, catch male crickets and sell 
them in markets. The Japanese are 
extremely fond of the melancholy 
chirrip of the lone male cricket. They 
call them "grass larks” and hang 
them in doorways at night. 

I never bought one, it seemed a 
rather cruel practice to my taste, and 
anyway, since most of my life I have 
jived in the countryside I have rarely 
been deprived of the stridulations of 
cnckets and grasshoppers. 

These calls, some to attract mating 
partners and some to establish one’s 
territory, are made by rubbing the 
wings together or, in some cases, 
rubbing the edge of the wing against 
a set offine spurs on the hind leg. 

WE ALSO have another cricket 
whose stridulation is a more burbly 
sound. It is a mole cricket , a creature 
people seldom see. I have never had 
the heart to kill them though they are 
great nuisances in the garden. They 
are crickets with large, flat front 
claws like bull-dozer blades which 
they use for burrowing. 

These crickets lay their eggs 
underground in the spring, and un- 
like most insects, the mother careful- 
ly guards the nest until the young 
hatch and leave the nest. They are 
covered with fine bristles that look 
for aU the world like fur, truly a 
marvelous beast ie. 

As for their garden depredations, 
one friend of mine whose gardens 
are strictly organic solved the prob- 
lem of the resident mole cricket 
population by introducing some cats 
into the area. He started with n 
female and her litter, and within a 
C0 Me ° f months the damages slop- 
ped. They haven’t returned in three 
years. The kittens seemed to be 
especially adept at dealing with the 
mole crickets. D 


Two-in-one 


ACROSS 

1 Try to get a lot going to the 
East lu stay (4) 

3 liends the law doing this, to u 
point (IU) 

8 Very hungry bird, with little 
money in France, very upset 
(«) 

9 Tried to calth one with u line 
like iliis! (G) 

10 Academic could have practice 
( 6 ) 

11 People like you to associate 
with them in this fashion (U) 

12 Wullinglun-booteri many (8) 

13 Can be the close season! (G) 

15 Come out and, after the end, 
join up (6) 

17 Annoyed for a long time (8) 

19 Urgent work undertaken on 
board (8) 

20 Certainly not an old bed! (G) 

21 Used for writing description of 
medicine (0) 

22 May well persuade people to 
speak in such u way! (8) 

231le thinks he has good 
grounds for his claim (1U) 


Quickie 


ACROSS 

1 Musical instrument (4) 

3 Make magic (4. 1,5) 

8 Type of horse (8) 

9 A nation (G) 

111 Steal cattle (6) 

11 They teach athletes, etc (8) 

12 lloyal ducumenls (8) 

13 Divides (6) 

15 Wretched little dwellings (6) 

17 More powerful (8) 

19 Down-to-earth people (8) 

20 “ The Cometh ” (ti) 

21 Light wind (8) 

72 Very close and personal (8) 

23 Reliance on others (10) 

24 Used by fishermen (4) 

DOWN 

1 Areas (9) 

2 fighting men trained here (8, 

3 World’s commonest language 

4 Political houses (7) 

5 Violent disturbances (7) 

6E.g., C.l.D. bilker (5-7, 3) 

7 British city (5) 

14 Persons unknown to us (9) 
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24 Head off a cutter of wood and 
a bearer of water (4) 

DOWN 

1 Little Bill & nrendan turned 
over farmer’s gig (4, 5) 

2 Declared one is able to take 
oifice! (H. 7) 

3 Cut hack in the torture cham- 
ber (7) 

4 Is this salad made from red 
c.ibhagi-? ... (7) 

5. . . For businessmen using 
Bed Star distribution (7) 

G Pure healei might turn out to 
produce this (4, II) 

7 Having one’s head turned, 
like a Mighty girl <S) 

14 Dug the German bucked for 
crossword composer (3, 8) 

16 Record is broken, lei it be 
written (7) 

17Paini tli.it distinguishes many 
a race (7) 

18 Help u gull, by the sound of it 
(7) 

19 Construct a building— and 
slay then-! (3, 2) 


16 To defer (7) 

17 Juuniey with a purpose (7) 

18 Cartilage (7) 

19 Mad. as a dug (5) 

Yesterday’s solutions 


s h n a ffl n. ndg 

■i#'. 

cr .b ta . a b ©M 3,-o 
oBBttife Isinannso 


-ACROSS: 1 Sapphire, 7 Wring. * 
Eliminate, 9 Ant, 10 Pear. II Cotton. 
IS Clever, 14 Grouse. 17 Scamp. 1® 
Wrap, 20 For, 22 Exchanged « 
Slecd, 24 Recently. DOWN: 1 Sheep. 

2 Private, 3 Heir. 4 Reason. 5 Mila*. 

G Agitate. 7 Western, 12 Decayed, JJ 
Confess. 13 Upright, 16 Apache. 17 
Sever, 19 Paddy, 21 Fade. 

-**»«**“»»^ 1 ' " r 

Solution.'! to the crosswords Qpp enl 
Sunday's Jerusalem Post. 
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Photo Biennale 
off to eood star 


Angela Levine 

11 ,M ^ 8 mi— ■■me ■■ "irnr.iM 

WITH THE success I til singing lust 
week of the first Israeli plmlugraphy 
Biennale, this step-child of ilk- coun- 
try's visual arts lakes a giaiii stride 
towards maturity ami iei iutiiili««n. 
More then HUM local ph“i«»- 

a hers. amateur am! professional, 
part in a six-day marathon of 
evenis initialed and organized by 
photographer Avraham Eilat 
(assisted ny foreign emmlinami 
Margalil Gultinan; Gulin Bar Or, 
Curator of Ein Hud's Museum of 
Art; and a committee of lending 
local photographers). Amongst the 
prominent theoreticians and educa- 
tors who conducted workshops and 
gave lectures, were 20 leading perso- 
nalities from abroad., many of whom 
had been involved in Ihe project 
from its inception. One such was 
Alain Desvergnes, Director of the 
French International School of 
Photography at Arles and founder of 
the ‘Les Rencontres’ photo festival 
in that city, which, in many respects, 
was the prototype and inspiration for 
the Israeli project. Other partici- 
pants included English photo- 
historian lan Jeffrey, who lectured 
on subjective documentary photo- 
graphy and theatrical elements in 
British photography; and Fred 
Ritchin, a well-known photographer 
and educator from New York, who 
led a workshop on the subject of 
portraiture. 

Tocoincide with the event, a giant 
exhibition of contemporary Israeli 
photography was opened at the Ein 

Design for 
the rich 

Meir Ronnen 


DESIGNS FOR the Clelo Munari 
collection of silver tableware, now 
on view at the Israel Museum’s 
Palevsky Design Pavilion (until 
Dec. 15) are ostensibly conceived to 
provide a new type of household 
accessory to go with the new spaces 
of the ‘‘new architecture"; indeed, 
many of the designers represented 
.are architects. All I can say about 
this effort is that it is an unwitting 
comment on the sad state of contem- 
porary architecture, which, in its 
desire to be trendily different, often 
quite ignores simple human needs. 

For most of the 30 or so exhibits by 
as many designers are characterized 
hy an extraordinary impracticality 
mat stems from little more than a 
desire to produce something eye- 
catchingly different from the tried 
and tested forms of tradition. Many 
of the weird shapes resulting are 
little more than merely chi-chi. That 
they are “limited editions” (all 
™e by the silversmiths of Rossi- 
Arcandt , a firm allegedly “steeped in 
the Venetian tradition”) leads one to 
suspect that their chief attribute is 
snob value. Then again, silver only 
•ooks good when Kept at a high 
polish; presumably Italian designers 
and their clients have hordes of ser- 
vants, easily replaceable if they cut 
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I bn ml Ai l Museum, taking lip all its 
considerable wall space. These gen- 
era l it ms are represented in this 
show: vet ui an photographers; those 
trained abroad in ihe Seventies and 
now* leaching here; ami recent 
graduates of schools of photogra- 
phy. Each ol the Jo exhibitors, who 
were chosen by a select inn commit- 
tee. are showing from three to ten 
pictures; and the general impression 
of their work is of a cosmopolitan 
and pluralistic group which has not 
yet been able to crystallize a distinc- 
tive Israeli character. Strong hlack 
and white effects are generally 
eschewed in favour of a meditative 
and lyrical approach involving in- 
termediate grey tones. 

Surprisingly, in a country beset 
with volatile social and political 
issues, precious few photographers 
venture into the realm of 
documentary reporting; outstanding 
exceptions are provided by the 
dramntic and sometimes shocking 
images of Micha Bnr-Am, Anat 
Seracosti and Joel Cantor . 

Ollier photographers opt for in- 
trospective topics, focussing on their 
immediate environment, simple 
household possessions (generally 
without symbolic or surrealist over- 
tones) or explore relationships with- 
in the family unit (Simcha Shirman, 
Odcd Yedaya, Moshc Boaz, Eyal 
Onue. Yosef Cohen). Local land- 
scape is a popular subject, either 
related to Man’s intervention in Na- 
ture (Ronit Shanit, Elie Onne, 
Judith Schreiber) or through study 
of topographical patterns and tex- 
tures, viewed in breadth or ex- 



Anal Seragosti: demonstration (from the Biennale of Photography, Ein Harod Museum) 


amined in isolated, magnified detail 
(Avraham Eilat, Avi Ganor, Gab- 
riel Paid). City life is best repre- 
sented by the sophisticated, allegor- 
ical portraits of Micha Kirshncr, the 
alienating architectonic frames of 
Samuel Lipkin. and through a wide 
range of imagery from the percep- 
tive lens of Barry Frydlender which 
includes a gaggle of giggling dolly- 
birds. posing self-consciously on a 
city street-comer, and some intri- 
guing behi nd-thc -curtain glimpses of 


animals and trainers at the Circus 
Medrano. (Mislikan Leomanut, Ein 
Herod) Till Dec. 30. 

GAD1 EFRAT of Kfar Baruch, 
Emek Yisrael, shows an over- 
crowded assortment of iron sculp- 
ture in a confusing range of styles 
and subject-matter, with over-sized, 
winged creatures predominating. 
His very simple abstract pieces come 
off best. Rina Francesca of Kibbutz 
Ein Hamifratz shows a set of indeci- 


sive paintings, mostly of female 
nudes. Her style and palette arc 
vaguely reminiscent of Eliahu Gat’s 
treatment of women in landscape 
but she lacks Gat’s artist’s grasp of 
colour, line and composition. (Both 
at Artists* House, Haifa) Till Nov. 


MIRIAM KAROL.Y shows sculp- • 
Hires. 1984-86, in marble, alabaster 
and basalt (Goldman Gallery, 
Haifa) Till mid-Dec. 
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Kanesato Andoh: "My name is Pomato," 1983 offset (Palevsky 
Design Pavilion, Israel Museum). 


Matteo Thun: silver jug, from Ihe Cleto Munari Collection 

themselves on the sharp edges. . ™ *^7 e "‘” 18h “ 

Interestingly enough, the only de- attempt then. 

Japanpw 

the traditional manner, is a Finn, g|tf|pfi|iC8 
r, _i wirkkata. If I were one-rea a " • 

Avenir offte’show. I’d pick one of ALSO AT the : same 


SdSl m^Tmoreor fessin Japanese 

the traditional manner, is a Finn, g|tf|pfi|i€8 
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SISSS transmuting them into photo- 
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collage, often crowded and difficult 
to “read”. But one has to remember 
that these posters were designed for 
Japanese audiences who look at 
look at them with care and absorb 
the subliminal messages of the com- 
binations, which sometimes refer to 
(desirable) power or beauty or love 
and which at others are meant to 
induce anxiety and dread . Neverthe- 
less, I find it strange that a country 
whose traditions all stem from the 
idea that less is more, should now 
turn out posters that are devoted to 
the opposite of this proposition . 

It is with some relief that one 
finally turns to the work of Kanesato 
Andoh (b. 1930) who grew up in it 
more traditional professional atmos- 


phere and who has not entirely lost a 
grip on the virtue of simplicity. With 
the exception of the series for Yama- 
ha on view, this artist’s posters are all 
non -commercial ventures, his per- 
sonal statements on sociological and 
political issues. The chief cyecatch- 
eTS are a series of anthropomorphic 
pencils and another in which Andoh. 
in a romantic photo-collage, sees the 
young female as fresh fruit, combin- 
ing luscious photo images of a breast 
with drawn references to erotic 
shunga of the ukiyo-e school. The 
huge pencils are even easier to read 
as graphic images, but you have to 


look at the title over them to under- 
stand that they are meant as symbo- 
lic depictions of things like mas- 
turbation. a 






Cinemas 


JERUSALEM 


BEIT AGRON Tel. 247587 
Fri.2: Til (CFRONT 
(Woody Allen) 

Fri. 3 : -1 5 : PSYCHO 
Sal. 5:31): WAR (JAMES 
Sal. 7:30: 

DESPERATELY SEEKING SUSAN 
Sol. 9:15: PAP1LLON 
Sal. 12 midnight: 

MONTY PIIYTRON’S 
LIFE OK BRIAN 


ED1£N Tel. 223829 

3rd week 
New Israeli film 

THE GOOD, 
THE BAD AND 
THEMEANY 

Sal. 7, 9 

Weekday* 4:30, 7, 9 


EDISON Tcl.22 1444/5 
7th week 

TOP GUN 

.Sat. 7, 9:15 
Weekdays 4:30, 7, 9: 15 


HABIRA Tel. 232366 
(2lh week 
Sal. 7:30.9:30 
Weekdays 4:30, 7: 15,9:15 

RICOCHETS 

(“Two Fingers From Sidon”) 
New Israeli film 
English subtitles 


KFIR Tel. 242523 

2 nd week 

HEARTBURN 

Sat. 7,9:15 

Weekdays 4:30, 7,9:15 


SMALL AUDITORIUM 
BINYENEI HA’UMA 

Tel. 225309 

A ROOM 
WITH A 
VIEW 

ShI. and weekdays 7.9;I5 


r_ TEL AVIV I 


BEIT LEI5SIN 
34 Weizmann St. Tel. 216653 

Fri., Sal., Sun. 11:15 p.m. 

EVERYTHING YOU 
WANTED TO 
KNOW 
ABOUT SEX 

Mon. 11:15 p.m.: ANNIE HALL 
■Die. 11:15p.m.: LOVE AND WAR 
Wed. 11:15 p.m.: SLEEPER 
Thar. 11:15 p.m.: BANANAS 


J TEHfc WWiF:', 


1 0th week 

* TOM CRUISE 

* KELLY McGILLlS 

TOP GUN 

ATbny Scott film 
Fn. 11 a.m., 9:45 p.m., 12 midnight 
Sai.7:I5,9:30 
Weekdays 5,7:15, 9:30 


CINEMA ONE Tel. 657952 

REMO 

Fri. 10p.m., 12 
Sat. 7:15,9:30 
Weekdays 5. 7: 15, 9:30 


r.\ I 


THE STING 

Fri. 10 p.m., 12 
Sal. 7:15.9:30 
Weekdays 5, 7: 15, 9:30 


k^jri'FTri 


3rd week 

BIG TROUBLE 
IN LITTLE CHINA 

Directed by John Carpenter 
* HUNT RUSSELL 

Fri. 10 p.m. 

Sat. and weekdays 7:15, 9:30 




Tel. 200485' 

6th week 

MONA LISA 

FH.lla.m.,l:30 l 10 
Sal. 7:15,9:40 

Weekdays 11 a.m., 1:30, 4:45, 7:15, 
9:40 


MWajrtfiTa dil 


HOD 

2nd week 
* RICKARD PRYOR 
in the comedy 

BUSTIN' 

LOOSE 

Fri. 10 p.m., 12 midnight 
Sat. 7:15, 9:30 
Weekdays 5, 7:15, 9:30 


YOUNGBLOOD 

& 

THIEF OF HEARTS 
Fri. 11 a.m. 


mgs ; 


Tel. 258200 

THE WORLD 
ACCORDING TO 
GARP 

Sat. 7:30 p.m. 


ETLA 

TENDRESSE?... 

BORDEL 

Sat. 9:45 p.m. 


MOGRABI 


Tel. 298331 


CLOSED FOR 
RENOVATIONS 


ORLY 


Tel. 284025 


Fri. 10 p.m. 
Sat. 7:15, 9:30 




YENTL 

* BARBRA STREISAND 

* AMY ERWIN 

Mon. 8 p.m. 



/A 


ORGIL Tel. 234176 

3rd week 

JOSHUA THEN 
AND NOW 

A Ted Kaldicrf film 
huwidtinMordccai Kichlcr's 
bestseller 

(“The Apprenticeship n( Dudy 
Kraviu") 

* JAMES WOOns ("Salvador"! 

* ALAN AHK1N 
*GABRIRLI.ELAZURK . 

Sal. 7.9:15 


CHEN 1 J 

Tel. 282288 T 

2nd week 

ALIENS 

1 The new movie 

Fri. 9:45 p.ra., 12:20 
Sal. 7:40.9:50 
Weekdays 4:25, 7, 9:45 

SWORD IN THE STONE 
Sa(. 11a.m. 


Tel. 200485 

2nd week 

THE KISS OF THE 
SPIDERWOMAN 

Fri. II a.m., 1:30, 10 
Sat. 7:15, 9:40 

Weekdays 11 a.m., 1:30, 4:45, 7:15. 
9:40 


awwiT IHTi 1 1 


Tel. 200485 

2nd week 

3HOMMES 

ETUNCOUFIN 

Fri. 11 a.m,, 1:30,10 
Sal. 7:15. 9:40 

Weekdays 11 a.m., 1:30. 4:45, 7:15, 
9:40 




3rd week 

THE GOOD, THE 
BAD AND 
THEMEANY 

FW. lQp.m. 

Sat. and weekdays 7 JO, 9:30 


Dlzengoff Centre 


THE BURMESE 
HARP 

A Kan Ichikawa film 


Weekdays 5, 7:15,9:30 

* MERYLSTREEP 

* JACK NICIIOI.SON 

Sex. Love. Morringe. 
Some people don’t know 
when to quit. 

A Mike Nichols Film 

HEARTBURN 


PARIS Tel. 222282 

10th week 

VAGABONDE 

An Agnea Varda film 
English subtitle* 

Fri. 12 noon, 10 p.m., 12 
Sat. 7:15,9:30 

Weekdays 12. 2, 4, 7:15.9:30 


Fri. 4:30: 

LORD OF THE RINGS 
Sat. 11 a.m.: 

THE 1001 LIES OF PICASSO 
3: ROBBY BAND 
5: LORD OF THE RINGS 
1:30 a.m.: ROCKY HORROR 
PICTURE SHOW 



'The top cinematic achievement 
of the season" 

(International Herald Tribune) 
Fri. 10 p.m.; Sal. 7:45, 9:45 
Weekdays 2, 5, 7:45, 9:45 



English & French subtitles 
FH. 10 p.m. 

Sal. 7:30, 9:30 
Weekdays 5, 7:30, 9:30 


m mm— M u mu i 


5th week 

OTELLO 

Sat. 7, 9:30 

Weekdays 4:30, 7, 9:30 


HEARTBURN 
Fri. 9:45 p.m., 12 


SWAN Tel. 657820 

58 Allenby St. 

3rd week 
FH. 10 p.m., 12 
Sal. 7:15, 9:30 
Weekdays 5, 7:15, 9:30 
Film by Diuan Makavejev 

COCA COLA KID 

* ERKROBERT8 

* GRETA SCIIACCIIt 

Sal. 1 p.m.: HAROLD AND MAUDE 
3: BEING THERE 
11:45: RUMBLE FISH 
’ Tbe.H*45p.n,.:TOPSECRET 
Thtir. 11:45 p.m.: CHINATOWN 


TCHKLET Tel, 44395)1 
1 0th week 

BIG CHILL 

Sat. 7:15,9:30 
Weekdays 4:30, 7: 15, 9 JO 


THE GOOD, THE 
BAD 

AND THEMEANY 

Fri. 11a.m., 10p.m., 12 


Weekdays 5, 7:15,9:30 

TElavivmuSM — - 

Tel. 261297 

2 1st week 

SHOAH (I) 

Tuo.-Thur. 7 


Tue.-Thur. 1 p.m. 


A ROOM WITH 
A VIEW 

The most acclaimed fQm 
of the year! 

* MAGGIE SMITH 

* DENHOLM ELLIOTT 

* JUDI DENCH 

* HELENA BONHAM CARTS! 

FH. 10 p.m. 

Sat. 7,9:30 
Weekdays 4:30, 7, 9:30 


HAIFA 


AMPHITHEATRE 

Tel. 664017ft 

3rd week 

Israeli film 

THE GOOD, THE 
BAD AND THE 
MEANY 


Sat. 7, 9:15 
Weekdays 4:30, 7,9:15 


ARMON 


Tel. 664848 



2nd week 

ALIENS 

The New Movie 
Sal. 6:30,9:15 
Weekdays 4, 6:30,9:15 


Ulli I III l—llllTHiT 


8th week 

TOP GUN 

Fri. JO p.m. 

Sot. and weekdays 7, 9: 15 . 


SHORT CIRCUIT 

Weekdays 4:30 


ATZMON2 Td. 663003 
2nd week 

MONA USA 

Fri. 10:15p.m.. 

Snl. 7:15, 9:30 
Weekdays 4:45, 7: 15. 9:30 




HAMEHUDASH Td. 663443 
mb week 

SHOAH 

(Part II) . 

Sat. and weekdays® 





Film briefs Dan 


Fainaru 


fthiob. with hcarl-lhrobs Rob Lowe and 
Tvml Moore as the lovers. James Bclushi 
SShSdto supply the comic relief. Tlic 
perw rallies of Chicago promised by the 
^nslDavid Mamet play were lost on the way 


or Edward Zwid 


ALIENS- Officer Ripley (Sigourney Weaver) 

* to fight the mysterious giant insects 
B murderous job on n spaceship In 
Ridley Scott's Alien. This time around the 
WOMB enlarged from one spaceship ton whole 
olanet. andthe pure science -Act Ion horror yarn 
tyected with a breath of humanity by direc- 
tor /tmes Cameron, with belter results than In 
ibe original. 

BIG TROUBLE IN UTTLE CHINA - Comic 
books have never been as Infantile as this 
Mag of theirs, and that takes some do ng. 

A moronic truck driver pain off with a diminu- 
tive Chinese restaurateur In San Francisco, to 
battle an evil spirit that has been kicking 
uound for the last 2 ,000 years. Btgsets, special 
effects and little else. With Kurt Russell and 
Ua Ci I rail, In America, this item has been 
peddled as great fun for lha mean at heart. 

CHINATOWN - An unorthodox, complicated 
ud rather intriguing thriller set in Los Angeles 
oUbitate Thirties with Jack Nicholson as a 
private eye and Faye Dunaway as an enigmatic 
uiiW with whom pe get involved. Directed by 
Roman Polanski. 1 

COCA COLA KID - Yugoslav enfant terrible 
Puna Makavejev went to Australia to show 
how American imperialism will save the day, 
In hook or by crook, Aiing as an allegory the 
corfrootatlon between: a soft-drink giant and 
so ladependent producer in the bush, who 
does to compete with it. More tame than most 
Uskivejev Items, it still has plenty of weird 
Ideas. With Eric Roberts and Greta Scaechi. 

THI COLOR PURPLE- A black soap opera to 
drain your tear ducts. A black woman grows 
fans social and personal slavery Into an accom- 

K aad fuimisr human being. Director 
Spielberg milks every melodramatic 
talon for all It Is worth, painting the villains 
iDblickand Ibe heroines au Innocent and pure 
it heart. Whoopi Goldberg, Oprah Winfrey, 
Dtnny Glover and the rest of the cast lend a 
Wpln* hand to what Is assuredly tho most 
pwesboal icar-jerker to be made m years. No 
wader It is such a box office success. 


DONNA FLOR AND HER TWO HUSBANDS - 
Jorge Amado's novel about a woman wedded 
to the spirit of her irreverent Gist husband, a ; 
charming rogue, while being the devoted wife 
of an elderly, boring pharmacist the rest of the 
time, is given piquant treatment by director 
Nino Barctto, fully exploiting the considerable 
charms of Sonia Braga in (he lead. 

THE GODS MUST BE CRAZY - Set In South 
Africa, the film by director Jamie Uys is a 
critique on the destruction of nature ana primi- 
tive innocence. 

HAROLD AND MAUDE- The strange story of 
tho close friendship, leading to love, Between a 
boy of 20 and an 80-year-old woman. Wonder- 
ful acting by Ruth Gordon and Bud Cort as the 
odd couple. 

HEARTBURN - Nora Bphron adapted her 
own autobiographical novel about her mar- 


be concerned .with nothing more than settling 

J rivate accounts. Mike Nichols prefers to have 
ack Nicholson and Meryl Streep play them- 
selves to avoid any unpleasantness from per- 
sons directly affected by the story, and the 
result can't oe anything but tame. Strictly for 
the fans of the two stare. 

JOSHUA THEN AND NOW - Ted KotcheO 
adapts another Mordecbai Richter novel but 
this Is a far cry from Duddy Kravitz. Joshua 
Shapira is another alley cat from Montreal's St . 
Urban neighbourhood, who almost makes it as 
a writer and marries into the aristocracy, only 
to realize that he will never be rid of his 
proletarian roots. Cut from a four-hour TV 
mini-series, this is fragmented and stammering, 
but has its funny moments among its many 
dreary ones. James Woods is far too earnest in 
the lead; Oabrielle Lazure is mainly decorative 
as his spouse; and Alan Atkin steals most 
scenes as his father. 

KAOS - Four Pirandello stories, adapted and 
Interpreted magislrally by directors Paolo and 
Vittorio Taviani. It will not surprise their 
estwhlle admirers to find many scenes from 
their earlier movies here. Nevertheless, there is 


KISS OF THE SPIDER WOMAN - A 
homosexual and a revolutionary share the same 
cell in an imaginary Jail of an imaginary author- 
itarian state. Their ensuing relationship dwells 
on the relative notions of freedom, escape and 
Imagination. A fascinating, complex novel by 
Manuel Pula becomes a virtuoso piece for two 
actors, Wimara Hurt (who got an Oscar for his 
performance) and Raul Julia. It Is tensely 
directed by Hector Babeuco, often confusing 
and as often entrancing. 

LORD OF THE RINGS - Great animation art 
based on Tolkien's story. For those who have 
never been introduced to the Hobbit - a 
splendid opportunity to meet Tolkien's Hide 
people , now larger than HTe. 

MONA USA - Worth seeing for the perform- 
ance of Bob Hoskins as an outdated gangster 
who, after seven years in jail, becomes the 
bodyguard of a black call-girl servicing clients 
all over London. Strong direction by Neil 
Jordan. Kathy Tyson is persuasive as the 
high-class hooker with a big chip on her shoul- 
der, but the script aspires to symbolic profundi- 
ties it never achieves. 


the encounter between a rich, miserly peasant 
and the man who Is supposed to fix bis jar, and 
the nostalgic meeting Between Pirandello and 
the spirit of his dead mother. Omero Antonutti 
(Padre Padrone, The Night of die Falling Stan J 


plays Pirandello. 


OTELLO - Franco ZefircUi’s adaptation of 
Verdi's opera is stunning visually, and bound to 
fascinate those who are less concerned with 
fidelity to the Bard and the original score and 
more Interested in action on the screen. Pladdo 
Domingo has found his best film role yet ; Katya 
Ricdarelfi looks like the classic Desdemona; 
and Just! no Diaz is a lago who seems (o be 
trained for the dnHna. However, chunks of 
missing music and numerous dramatic liberties 
are bound to enrage the purists. 

as a dose Un of Long John Oliver, Captain 
Hook and every other villainous buccaneer 
whoever prowled die high seas In this spectacu- 
lar Polanski spoof of the swashbuckling genie. 
Sadly lacking m plot and action, It has plenty of 
sneering comments on human nature to save it 
from foundering altogether. 

PRETTY IN PINK- A typically vacuous hit of 
the silly Eighties. A cute redhead from the 
wrong ride of the track foils In love with a shy 
heir from Snob Hill. All the tired old Holly- 
wood formulas are trotted out again. The music 
on the sound-track is polite and everybody, 
including the poor, drives European can. Poor 
America. John Hughes wrote and produced, 
Howard Deutch directed and Molly RlngwaH 
does her best to step into Doris Day's shoes ai 
the nice girl next door. 


PROM QUEEN - A profoundly desperate 

C ll of Israel today, as reflected in a 
ng school in which violence and intoler- 
ance are rampant, and force is the only valid 
argument. Yitzhak “Zeppel" Ycshurun'a film 
is disjointed, fragmented and sometimes clum- 
sy, but shouldn't oe ignored. With Alon About- 
boul, Yitzhak Ben-Ncr and Avltai Beer. 

RICOCHETS -The life of an Israeli patrol In 
Lebanon during the last few weeks before the 
pull-back is portrayed from a strictly Israeli 
point of view. The soldiers are endearing, 

- humane and bright; the Arabs, a faceless 
threat. The realistic acting creates an authentic 
atmosphere, almost as if this were a 
documentary shot by one ride about its own 
people and limited only to that aspect. As far as 
this goes, director Eli Cohen made an efficient, 
often moving portrait of the life, frustrations 
and pent-up anger of the average Israeli soldier 
fighting a war whose essence has lone been lost 
on him. Ronnie Pinkovilch, Alon Aboutboul 
and Shaul Mizrahi head one of the roost 
homogeneously successful casts In recent 
Israeli films, 

A ROOM WITH A VIEW - Adapted from an 
early E.M. Forster novel, James ivory's film is 
an amusing society game, in which everybody 
tries to keep up appearances and anyone who 
doesn't is considered dangerous to the well 
bring of the gentry. Helena Bonham-Carter is 
almost prepared to rive up passionate Julian 
Sands for snobbish Daniel Day-Lewis, while 
Maggie Smith wrings her hands in despair, 
doing all the wrong things, which lead, of 
course, la (he right results. 

SHOAH- A unique experience in the annabof 
our century, a brilliantly conceived, deeply 
disturbing and profoundly affecting mammoth 


work, which takes the Holocaust out of the 
history books and drops it right in our fops. In 
nine and a half hours of interviews, Claude 
Lammann fills in all the details which trans- 
form the mechanism of genocide from an 
abstract idea to horrific reality and at tho same, 
time offers a despairing image of the world 
which could conceive it so thoroughly and 
' could go on firing without learning anything 
out ofit. No responsible human Being can 
afford to miss this essential lesson. 

TANGO - Argentinian political refugees in 
Paris try to pat together a musical about Carlos 
. Guido), the prophet of the tango, and through 
his story to reflect the frustration and pain of all 
those Argentine exiles who never abandon 
' hope of reluming home some day. Fernando 
Solan as puts together a mosaic of musical 


scenes, powerfully directed, with plenty of 
humour and pathos. The result is fascinating, 
even if the subject is regarded as too serious to 
be treated in a musical. AstorPiazzola’s sound- 
trad; h one of the film’s main assets. 

THREE MEN AND A QRADLE- Three con- 
firmed bachelors are presented with a baby girl , 
fathered by one of them, and have to cope with 
the unexpected burden, while the mother is 
away maxing a living as a fashion model in 
America. A French comedy, which beat all the 
American blockbusters at ine box office, this It 
a cute piece by director Coline Scrreau, who 
takes an amused look at the way men, who 
think of themselves as macho, would handle 
chores thought to be “woman's work." Michel 
Boujenah, as the curly-headed designer, who la 
the first to fall in love with the new member of 
the family, is the best of the cast. 

TROUBLE IN MIND- Another intimate piece 
from director Alan Rudolph (Chooxehfe), this 
iimn about bn ex-cop released from jail (Kris 
Krhtofferson) who goes back to the bar kept by 
an old acquaintance (Genevieve Bujoid) where 
he meets a worthless punk (Keith Carradine) 
and his timid wife (Lori Singer). Carradine 
dreams of easy riches, Singer takes up with 
Krialoffcraou for relief, ana the movie com- 
bines lots of atmosphere with some very tough 
action. Characters are stronger than plot. 

VAGABONDE - French director Agnes Varda 
paints the portrait of the ultimate drop-out 
deriding to reject society, a secretary refusing 
any compromises whatsoever, sinking deeper 
into her own private hell of soliludeand misery 
as the price rite has to pay far total and absolute 
freedom. A powerful and depressing film, 
featuring an unusually strong performance by 
SandrineBonnairc. 

THE YEAR OF THE DRAGON - A 


lar thriller about a stubborn cap a 
origins, who Insists on ringleliutdedly wiping 
out crime in Chinatown despite the advice and 
the warnings he is given. Director Michael 
amino intended this as the thirdpart of his 
trilogy (Deer Hunter, Heaven '* Cate) about 
America, the land of the immigrants, but he Is 
carried away by Hollywood mythology of the 
rinmle encounter between the good guys and 
the bad guys. Lots of film references, an 
enormous amount of violence, splendid if often 
terrible images and a strong perform nnce by 
Mickey Rourke playing a man 15 yean older 
than himself. 


Some of the films listed are restricted lo adult 
aedkneea. Ptease check with the cinema. 


PEER Tel. 6622ft 

3rd week 

BIG TROUBLE 
IN LITTLE 
CHINA 


Fri. 10 p.m. 


LY Tel. 744238 

OTELLO 

Fri. 10 p.m. 

Sal. and weekdays 7: 15, 9:30 




2nd week 


KAV-GAN 3 

3HOMMESET 

UNCOUFIN 

Fti. 10p.m. 

Sat. 7:30, 9:40 
Weekdays 5, 7 JO, 9:40 


ALICE IN WONDERLAND 
\ • Sat. 11 a.o. 


ARMON HAMEHUDASH 
Tel. 842431 

3rd week 

RICOCHETS 

("TWo Finger* From Sidon") 
ST 11 pm. 

Sat. 7:3fT 9:30 
Weekdays 5, 7:30, 9 JO 



1 PETAH TIKVA 1 


G.G. HECHAL 1 

Td. 917374 

2nd week 

HEARTBURN 

Sat. 7:15,9:30 
Weekdays 5,7:15.9:30 

ATZMAUT Ttt Imu2u 

3rd week 

THE GOOD, THE 
BAD AND 
THEMEANY 

Fri. 11 a.m. 

G.G. HECHAL 2 

Sat. 7:15,9:30 
Weekdays 5, 7:15, 9130 

3rd week 

TOP GUN 

Fri, 10 p.m'. 

Sat. 7:15,9:30 
Weekdays 5, 7J5.9J0 

KKYATONO 
COMMUNITY CENTRE 

Year of 
THE DRAGON 

G.G. HECHAL 3 

2nd week 

THE GOOD, THE 

Fri. ll:30p.u. 
Sat., Mon., Wed. 9p.m. 
Tue. 9 JO p.m. 

BAD AND 
THEMEANY 

Fri. 10 p.m. 

Sat. 7:15, 9 JO 
\. Weekdays 5, 7:15,9:30 

KARATE KID H 

• FH. 9:30p.m. 

Sat. 11 a.m., 6:30 
Mon. 6:30:1*0. 7 
Wed. 4 JO, 6:30 


. Fabsl sir alia); 24:00 The Brother 

gm Phtro, Let Another Plan* dfc JUm Styles 
din John tfustpo Fri. 14:00 Water dfr: Dick Clertinl 
21:45 Backlash dir: - • ... V - ' • ' 

Australia). ■ 

Wdbon Garden- Dreech Hewoa, JERUSALEM- Tej. 724131 
































